TOP TUNES 
song lyrics 


WONDERFUL WORLD 
BRING|T ONHOME TOME 
FOR YOUR LOVE 


valerie and chris: 
THEIR OPINIONS ON THE 
DEVELOPMENT AND FUTURE 
OF R&B IN ENGLAND! 
VOODOO WOMAN 
CATCH THE WIND 


35 CENTS SEPTEMBER/CDC BEFORE AND AFTER 


YOU REALLY KNOW 
HOW TO HURT A GUY 


| VE BEEN LOVING YOU 
TOO LONG 


BEATLE BONANZA 


IM THE ONE WHO 
LOVES YOU 


TOP TUNES 


FREDDIE S THE) | X09 lyrics 
DREAMERS, 


AND WE MUSTN'T FORGET 


(W-Yole _ FOR OUR AMERICAN FANS 


AND ROLL : : . : TOP TUNES 
REHEARSAL BEACHBOYS song lyrics 
WITH : 

TRUE LOVE WAYS 
‘CRYIN’ IN THE CHAPEL 


: : x LAST CHANCE TO TURN 
MARVIN _ , RIGHTEOUS BROS. AROUND 


OO WEE BABY, | LOVE YOU 

e7 Wa ee ta TOO MANY RIVERS 
WOOLY BULLY 
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TEMPTATIONS, 
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BUILD THEM UP - c+ Minudes - INTO LONG, BEAUTIFUL NAILS 


Now! CHARLES OF FIFTH AVENUE 

* 550 Fifth Ave., N. Y. C. 36, N. Y. 
brings to you for the first time at only $1.98, the 
amazing scientific liquid finger nail builder called 
MAGIC NAIL FORMULA #77. It actually BUILDS up 
finger nails to ANY LENGTH desired—IN MINUTES! 


NOT a weak paste on nail. Magic Nail Formula 
DON'T HIDE YOUR HANDS! 


USED BY MILLIONS! 
NOW YOU CAN SHOW THEM OFF! 


JUST FOLLOW 
THESE 3 


EAS*¥. STEPS 


1 Insert Platform Under 
: Short Nail 
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1. It is completely safe. 6. 

3. Not a paste on. Magic Nail Formula 
#77 is a liquid and powder. 

3. When brushed on to your finger it 
hardens into a beautiful nail that is 
stronger than your ownl 

4, Wil build your nails up to any length 10 
desired! — in minutes 

5, Repairs broken or chewed nails in 
minutes! 


ce, WHAT SOME USERS OF MAGIC NAIL 


on 


broken and short. My hands looked uglyl In 
minutes with your Magie Nail Formula #77 
| made my nails long and beautifull It’s easy to 
use, my nails never break and they last and 


last’ 
Mrs. E. D., Brooklyn, N. Y, 


e * * * 
“1 used Magie Nail Formula #77 on my young 
daughter's nails because she always chewed 
them short and they looked terrible! They’re 
beautiful now and so strong, she can’t chew 


them’ 

Mrs. R. S.. N.Y.C. 
RUSH YOUR ORDER NOW 
Professional nail treatment in beauty .salons 
cost up to $15.00! The complete MAGIC NAIL 
FORMULA #77 KIT, during this special introe 
ductory offer, costs you ONLY $1.98 
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Brush On Magie Nail 
Liquid Over Nail and 
Platform 
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GUARANTEED 100% to give you LONG, BEAUTIFUL FINGER NA 


oor e ee %e%.% 0 O° 


FACTS ABOUT AMAZING MAGIC NAIL FORMULA #77 


Good for Nail Biters — even children 
So strong, it can’t be chewed! 

Looks real and feels reall 

Makes your hands look more glamorous! 
Strong! — Cannot break of tearl 
Do housework, wash, type, play piano! 
Lasts and lasts indefinitely! 


CHARLES OF FIFTH AVENUE, Inc, 
MAIL ORDER DEPT. HP-5 

BOX 98 

CEDARHURST, N.Y. 


$77 is a wonderful liquid. It is brushed on like 
nail polish on your own finger nails and hardens 
into glamorous long beautiful finger nails that are 
STRONGER THAN YOUR OWN! Becomes part of 
your own finger nails and may be filed, cut and 
shaped. Magic Nail Formula +77 also repairs and 
smooths broken, and chewed nailsl 


Shape New Finger 
Nail and Polis 


*,? 
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ONLY 


3698 


For Regular 
$5 Kit 


NEVER BEFORE AT 
THIS LOW PRICE! 


NO RISK OFFER! MAIL NOW! 


GUARANTEED 
, Plamornous wails 

Send C.0.D. 1 Kit of MAGIC NAIL FORMULA #77. | will pay 

postman $1.98 on delivery, plus C.0.D. charges and postage, 


CHECK HERE TO SAVE MONEY! Enclosed is $1.98. Please rush 
1 kit of MAGIC NAIL FORMULA #77, | save C.0.D. charges 
and postage. 
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DO YOU NEED 
XTRA _MONEY? — 


It costs you you nothing to try 


100.00 


IS YOURS 


CMSA for selling only 100 boxes of our Fabulous Foils Christmas oR rH rgert 
CHRISTMAS Card assortment, $1.00 for selling 1 box, $2.00 for 2 boxes, $10.00 ALL OCCASION 
Beda tiaie carts: for 10 boxes, etc. You can make a few dollars or hundreds of dollars. AS ibis acl 
Excitingly different All you do is call on neighbors, friends and relatives anywhere in Temenos ape 
your spare time. Everyone needs and buys Christmas Cards. SOR PERFORMANCE pe } 
Cut out entire Business Reply Coupon below—mail it toda % 
—and free samples of personalized Christmas Cards 7 meena 
and stationery—plus other leading boxes will be sent een on nerun0 0 a Along 


you immediately on approval. No experience necessary. ‘Dotted Line 


__—___—___—_——_——_$_—_—$—— — ————— | 
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IT COSTS 1 N 
YOU Postage 4 
0 I : ; Postage Stamp 

NOTHING | Will be Paid Naceiten 

TO TRY | by if Mailed in the 
CHRISTMAS GIFT. ie. Addressee { United States 
WRAPPING ENSEMBLE last year some folks made : 5 
20 gay, colorful large only $25, to $50 while others | ‘ 


made $150 — $250 — $500 
and more selling our entire 
line of greeting cards. 
Many church groups, or- 
ganizations, schools, lodges, 
etc. do this year after year. 
Everybody buys Christmas cards. 


sheets plus matching 
gift tags. Terrific 


BUSINESS REPLY MAIL 


First Class Permit No. 589, White Plains, New York 


I 
| 
: 
: CHEERFUL CARD COMPANY 
12 Bank Street 
White Plains, New York 10606 
; 
I 
i 
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Dept. M-21 
DO NOT CUT HERE A JUST FOLD OVER, SEAL AND MAIL— NO STAMP OR ENVELOPE NECESSARY 
WARMEST WISHES 
CHRISTMAS ASSORTMENT 
21 exquisite cards 
with an original, artistic 
use of color. Stunning 


CHEERFUL CARD COMPANY, Dept. M-21 
White Plains, New York 10606 


YES, RUSH MY CHRISTMAS CARD SAMPLE KIT 


I 
l 
| 
I 
| 
I 
1 
I 
I | want to make extra money. Please rush me free samples of 
t personalized Christmas cards and stationery. Also send lead- 
| ing boxes on approval for 30 day free trial, and everything 
CUT OUT ENTIRE l | need to start making money the day my sales kit arrives. 
BUSINESS REPLY 
COUPON AT RIGHT | 
: I 
FILL IN 
FOLD OVER, SEAL f 
AND MAIL TODAY i 
° 
{ 
{ 


HOLY NIGHT No Stamp or 
CHRISTMAS ASSORTMENT 

21 reverently beautiful cards Envelope Necessary 
with appropriate sentiments 

and Scripture Verses. 

An outstanding box 


Fill in your name and address below — No stamp necessary 


Name. 
Apt. 
Address NO. 


City. State____Zip Code 
lf writing for an organi- 
zation, give its name here 


Cut Along Dotted Line-Seal (Paste, Staple or Tape) and Mail 


' THIS ENTIRE FOLD-OVER COUPON FORMS A NO-POSTAGE-REQUIRED BUSINESS REPLY ENVELOPE 


CHEERFUL CARD COMPANY 
BREE M;21,.White; Plaing,: New York 10606... % 


“| Can’t Afford 
ToBe SIKINNY 
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Says Glamorous Actress” 
RAQUEL WELCH 


Being introduced in Reno Carell’s 
“A SWINGIN’ SUMMER” 


Starring James Stacy, William Wellman Jr., 
and Quinn O’Hara—A RENO CARELL-NTC 
Production, United Screen Arts Release 


“Movie and Television film making in Hollywood, 
while exciting and rewarding, also means a relent- 


less day after day grind of long hours from earl 
and dinner and so, I often rely on Wate-On Emul- 
sions and Wate-On Tablets, as meal-time supple- 
calories. All forms of pleasant tasting Wate-On are 
erals, energy elements and other body building 
nutrients. So, if you are thin, skinny and under- 
habits, ask your doctor about the value of Wate-On 
for you. It. could just be 
be calling you ‘skinny’ hb.) 
any more.” 
If you are diagnosed thin, een 
skinny and underweight be- @. 3 
cause of poor eating habits and % 
not disease, take WATE-ON > =¢ 
TZ. of 
> 
trients. Wate-On puts on 
pounds and inches of firm solid flesh or money back. 
Helps fill out bust-line, cheeks, arms, legs and 
helps put on weight all over the body. If under- 
direction of your doctor. Wate-On comes in these 
pleasant, easy-to-take forms: 
We Liquid Emulsion 
& “ Strawberry - Butterscotch - 
P ; } \ Banana Flavors, Pint $4.00 
Py ety | 
WATE-ON Homogenized Liquid Emulsion 
WATE-ON TABLETS 
 Strawberry-Butterscotch-Banana 
Box of 192 Tablets. ..$5.50 
ASK YOUR DRUGGIST FOR 


morning until late at night. Often we skip lunc 

ments and for their source of weight sustaining 

super concentrated with calories, vitamins, min- 

weight because of poor appetite or poor eating 

that maybe the boys won’t 

DON’T YOU BE SKINNY! 

as directed. Extra rich in 

weight building calories plus 

- vitamins, minerals, energy ele- < ‘ 

ments and body building nu- aN 

Fast weight gains averaging 9 pounds reported. 

weight is due to disease take Wate-On under 
NEW SUPER-WATE-ON Homogenized 
Blue Label—Pint...$3.00 Quart...$5.50 

‘Flavors. Box of 96 Tablets. . .$3.00 
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Did you ever stop and think about the 
ugliness that has crept into the modern 
American way of life? Everywhere you 
turn it's there - pop art, literature, the 
fashions in women’s magazines, housing 
developments, morals and music. 

_When H.P. won the national ‘Best Maga- 
zine For Wrapping Fish” finals last year 
and was a runner-up in “Fly Swatting” 


‘Competition, we decided, who could be 


a better spokesman for the ugly cult than 
us? So, we got together with some of the 
ugliest singers we could find, through the 
help of Roger Miller’s Ugly Finder and 
our TV set, and came up with the British 
invasion plus pop music in general. 

Then we looked for someone in the know 
and we came up with Buffy Moses, pres- 
ident of the Crummy Chicken Soup Co. 
For thousands of years, chicken soup has 


been saving people from the uglies but 


has failed to prevent corruption, fear, hate 
and the enemies of all that is good. When 
we approached Mr. Moses, he was work-. 
ing on a promotion idea as sales have 
been easing off lately. : 

“| think this'll go'’ said Mr. Moses. “We're 
putting a free 45 r.p.m. recording by the 
Hullabaloos in every can of our soup. 
The kids'll love it. We're working on an 
LP deal too, but the cans have to be big- 
ger and they'll get less noodles. The out- 
side of the can has a 3 dimensional pic- 
ture of the Hullaballoos that moves as 
you turn the can, like those Greek urns - 
and there's a neon light that goes on 
and off.”’ 

“Mr. Moses,”’ we asked. “In your opinion 
what is the reason for all this ugliness 
creeping into our culture? 

“Yes, just the other day somebody asked 
me that same question. We sell mainly 
to pop singers. We got a saleman who 
hangs around backstage at the rock & 


roll shows with a big vat of soup. Before 


the singer goes on he takes a slurp. Some 
of them pour it all over themselves. That 
long hair you see is really noodles." 

“So you think pop music suffers the 
most?! 

“Hoo-boy! | know a guy that mops his 
studio with chicken soup before and af- 
ter a session and soaks his recording equip- 
ment in one of those vats. He gets that 
new. chicken soup sound everybody's talk- 
ing about. It's ugly, but it sells. Wait’ll 
you see the TV show we're gonna sponsor 
- “Chicken Soup A Go Go." It's without 
question the ugliest thing that ever hap- 
pened. 


Buffy Moses, member of the K.K.K., American 
Nazis For Baloney, and other cute ‘boyscout”’ 
groups, is producer of Chicken Soup A go-go, 
a show dedicated to the preservation of ugliness 
starring pop art and the Hullaballoos. 


“But how did this all start?’ we asked. 

“It started when the little kids began 
buying records. An 8 year old kid isn't 
quite out of the doll stage yet but she 
wants to be like her teen-age sister. Now 
usually a kid’s favorite doll is all beat-up 
and ugly and to be like her big sister 
she switches her love from the doll to 
these ugly beat-up singers.” 

That's the state of music today and Mr. 
Moses agreed that all the chicken soup 
in the world can’t help. Something “‘pop”’ 
has seeped into the atmosphere and every- 
body's breathing it. It's just as dangerous 
as nuclear fall-out really. 

Has anybody seen the likes of ‘Look 
Homeward Angel’ or ‘Jean Christophe’’ 
lately? We haven't. 


eS a parts; etc. 1965 models wholesale. FREE catalog. 
j 


MBO ENLARGEMENTS 


FREE . ‘ WITH ORDER FOR 


2° BILLFOLD 
"PHOTOS 4 


2¥2 x 3¥2 photos on silk finish por- 
trait paper. Send photo or negative. 
Any photo copied. 4-day in plant 
service. Satisfaction guaranteed. Send 
cash, check or Money Order for $1.25 (or $2.25 

for 64) one pose per order. Send today. = 


handling 


Name ipsa 


City. State 


DEAN STUDIOS DEPT. B7 
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WHOLESALE 
Professional electric solid 
body Spanish guitars, tran- 
Sistor amplifiers, reverbera- « 

tion amplifiers, electric bass, double necks, pedal 
; Suitars, double neck Spanish, electric mandolin, pick- 


ARVIN Co., Box 287, Dept 4P-9, Covina, Calif. 91724 


Get Started in 
COUNTRY AND FOLK MUSIC 
(Radio, Records, TV, Songwriting) 
Send 25c For Helpful Booklet 
COUNTRY MUSIC ENTERPRISES 
Lethbridge, Alberta, Dp.HP-9,Canada 


All types for recordings, 
etc. Booming music 
business needs new song 
writers. Send poems now 
for FREE examination. 
ASCOT MUSIC, INC. e Studios-46 
6021 Sunset Blvd., Hollywood 28, Calif. 


= ROCK AND ROLL 
} OLDIES 


Hundreds of the most-hard-to-get, past hit, — Golde, 
45 RPM records by original artists. Send=/ gy dj " 
stamp for Catalog. - . =e. ues |. 
R. C. RECORDS, P. 6. Box 6007) “log 
Ann Arbor, Michigan mw 


SCHOOL 
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Low monthly payments include stand- | 
ard text books and instruction. Progress 
as fast as your time and abilities permit 
—many finish in 2 years. No classes. b 
Course equivalent to resident school 
work—prepares for college entrance | 
exams. Credit for high school subjects 
already completed. Single subjects if B 
desired. Diploma awarded. 


DO YOU ° more security 9 


e a better job 


WANT etogotocollege & 


Don’t be handicapped all your life. 

BE A HIGH SCHOOL GRADUATE! | 
Start your training now! 
§------- our 68TH YEAR-=~=--—-[ 

AMERICAN SCHOOL, Dept. HC81 
Drexel at 58th, Chicago, Illinois 60637 z 


Please send free High School catalog. 
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And I Love Him...:..... oe MN: SENET 50 
Back In My Arms Again.................066+ 53 
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abe Mas. os.csscnisscsuthollavscencdscselce ales 54 
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Concrete And ‘Clay. ic... seestescecessseneeses 56 
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HP SONG INDEX 


sO The Freddie. .o...cacsice ec Bil neces vo 6 


Meine Engine F920... cccdscesescssseesseeees 27 
BHO Y OUT OVER Gas ceb Wigavs cc tdcerdo gus stesso 50 
WHe Ain't No Angel. .,iciss.cccstsscoessecteeeey 61 
Help Me Rhonda.........ssssecesssseernsesteees 53 
Hush Hush Sweet Charlotte................. 61 
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EDO LOVELY Ok. storage sevosias evsveocivaasuatins 56 
(Remember Me) I’m The One 
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I’ve Been Loving You Too Loné........ 50 


OUISE Air Ate Ries. xcs chopehastarcedinca ear eeiees 10 
Last Chance To Turn Around............. 54 
PrP O- NESE E YE oe oe Sn bys tionsccve duees¥eiess 56 
IVEY! BaD Yio sidicstsodseores eave boagansad os otysde eens 63 
~(Just) Once In My Life................cecenee 53 
Once Upon A Timeniivintvseccessciedenetnene 10 
“Oo Wee Baby I Love You.........:cssesee aT 
|. Price Of Ligve re EhGss For itiaredtd teased sues 27 
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|. Tell Her (You Love Her Every Day).. 27 
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PEPUGIOVE! WAY Sinacccrctsssiaccsessnrcdgtsceeses 27 
Turn Around, Look At Me................. 10 
V OOOO: WOMAN ce. ciisecdscccesevesencedaceos ct 10 
We’re Gonna Make It..........ccccscseeeeeees 63 
What A Wonderful World................... 10 
What Do You Want With Me.............. 61 
Wher It?s Al Overs: iieccsicccoessuseveveseses 50 
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You Really Know How To Hurt 
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@DO THE FREDDIE 


(As recorded by Freddie & The Dream- 

ers/Mercury) 

LOU COURTNEY 

DENNIS LAMBERT 

Hear the happy feet dancing to the beat 
of the freddie 

Put a guy in front, make a line in back 
then you’re ready 

Kick your feet up, swing your arms up 
too 

Move your head both ways like you see 
me do 

Then, just repeat the swinging beat 

-do the freddie, do the freddie. 


It’s an easy dance, give yourself a chance 
do the freddie 

It’s the thing to do, kids will envy you 
do the freddie 

Kick your feet up, swing your arms up 
too 

Move your head both ways like you see 
me do 

Then, just repeat to the swinging beat 
do the freddie, do the freddie. 

© Copyright 1965 by Dayshel Music, 

Inc. 


@eYOU WERE MADE FOR ME 


(As recorded by Freddie & The | 
Dreamers/T ower) 

MITCH MURRAY 

You were made for me 

Everybody tells me so 

You were made for me 

Don’t pretend that you don’t know. 


All the trees were made for little 
things that sing and fly 

And the sun was made to burn so 
bright and light the sky 


Pretty eyes were never made to cry 

They were made to see 

When I held you in my arms I knew 
That you were made for me. 


You were made for me 
Everybody tells me so 
You were made for me 
Don’t pretend that you don’t know. 


All the flowers in the field 
Were made to please the bees 
For the fishes someone made the 
rivers and the seas 
Every hand was made to hold 
another tenderly 
When I kissed you on your lips 
I knew 
That you were made for me, 
you were made, you were 
made, you were made for me. 
© Copyright 1963 by B. Feldman & 
Co., Ltd. Edward B. Marks Music 
Corp, Sole Licensing and Selling 
Agent for the United States of 
America and Canada. a 


eTICKET To RIDE 


(As recorded by The Beatles /Capitol) 
JOHN LENNON | 


_ PAUL MCCARTNEY 
© Think Pim gonna be sad 
T think it’s today 


Yeah, the girl that’s chivas me mad is 
going away 


She's got a ticket to ride 
She's got a ticket to ri-hi-hide 
She's got a ticket to ride 

But she don't care. 


She said that living with me is bringing 
‘her down 
Yeah, for she would never be free 


-when I was around 
She's got a ticket to ride 
I don't know why she’s riding so high 
She ought to think right 
She ought to do right by me 
Before she gets to saying goodbye 
She ought to think right 
She ought to do right by me. 


Copyright 1965 by Northern Songs, 
Ltd., 71-75 New Oxford Street, London 
W.C. 1, England. Alirights forthe United 
States, Canada, Mexico and the Philip- 
pines controlled by Maciten Music, Inc., 
c/o Walter Hofer, 221 West 57th St., 
New York, New York. 


eYOU REALLY KNOW HOW — 
TO HURT A GUY 


(As recorded by Jan & Dean/Liberty) 

CHRISTIAN 

BERRY 

GIBSON 

We’ve been going steady now for ick 
a long time 

And up until now everything was just 
fine 

You say that you love me, but it’s not 
the same 

It’s so plain to see that you’re playin: 
a game 

You really know how to hurt a guy 

You really know how to make me cry 

You really know how to hurt a guy 

So don’t be afraid to say hagacee ok 


Everytime you hurt me it seems like 
you planned it 

I've talked to your frends. but they don’t 
understand it 

When did we lose it, what ‘did I do wrong 
We can’t break it up now it lasted so long 

You really know how to hurt a guy 

You really know how to make me cry 

You really know how to hurt a guy 

So don’t be afraid to say goodbye. 


If ae look at me you'll see tears in 


eyes 
And they'll begin when you ’re looking 
at other guys 
The ones that you look at really catch. 
your eye 
I know that they’re not your kind of guy 
You really know how to hurt.a guy 
You really know how to make me cry | 
You really know how to hurt a guy 
So don’t be afraid to say goodbye. 


You really know how to hurt a guy 
You really know how to make me cry 


«You really | know how to hurt a guy 


don’t be afraid to say goodbye. © * 
© Copyright 1965 by Sersex Gems-Col- es 
pumas Music, Inc. ; 
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Top, Martha & The Vandellas rehearse “Nowhere To Run’ with the 
band. Right “It's just drumming”’ says Marvin Gaye as he raps out a 
beat while waiting for his tum to sing. Below, bandleader Earl Warren 


and Martha. 


When you're producing an in-person show 
that features top talent like the Righteous 
Brothers, The Temptations, Marvin Gaye, 
Little Anthony & The Imperials, Martha 
& The Vandellas, Gerry& The Pacemakers, 
The Miracles, The Four Tops, The Del- 
Satins, Cannibal & The Headhunters and 
the Rag Dolls, you can't simply push every- 
one onstage opening day and hope for 
the best. A big show requires extensive 
planning if it’s to run smoothly. 

One man who knows how to present 
a smoothly-running, star-filled spectaculars 
is Murray The K. More than anyone else 
within recent years, he’s given pop music 
fans in the New York area the greatest 
shows to grace the stage. Each of his 
holiday soirees at the Brooklyn Fox Thea- 


EHEARSAL 


tre gets new records and the audiences 
always get to see and hear the biggest 
stars. 

Preparations for each show begin months 
in advance. Murray books performers with 
proven hit-making ability. By the time 
one show closes he already has half the 
bill lined up for the next one. 

A week before showtime, things get 
really hectic. Murray and his staff of eight, 
headed by Jay Fontana, have to know 
where all the performers are so flights 

‘can be arranged to get everybody to New 
York on time. The staff finds out where 


Cannibal & the gang slap their knees. 


Alone & isolated in the commer, the weary impresario orders some chicken soup. 


the stars want to stay and books their 
hotel reservations. Cars are waiting at 
the airport to bring everyone into town. 

Some performers have their own musi- 


- cal arrangements for the big band, but 
» for these who don't, special charts have 


to be written. Once Murray and the per- 
formers. decide on the songs to be pre- 
sented in the show, the arranger has to 
write out parts for the saxophones, trum- 


pets, trombones, drums, guitars and piano.. 


Arranger Leroy Kirkland was up for 3 
days without sleep in order to getall the 
music written in time for rehearsals. 


Murray bumps & grinds for his dancers. 


aoe 


The day before the show, everybody 
gets together at noon for a run-through. 
All the performers arrive on time because 
one of Murray's staff gave them a wake- 
up call at 8 a.m. Everyday of the show 
he wakes the artists so they'll be at the 
theatre when the first curtain rises. 

Murray the K, .the familiar straw hat 
atop his head, addresses everyone in the 
rehearsal hall and assures them the show 
will be a success. Then everyone goes to 
work to make sure it will run smoothly. 

The band, directed by Earl Warren, plays 
the opening fanfare - bright circus music. 
“C'mon, baby. Let's dance!’’ shouts one of 
the Del-Satins and the band goes. into 
"Shotgun." All the performers dance un-— 
til the first act on the bill, The Rag Dolls, 
step up to the microphone. Everyone runs 
through this bit a few times, then a break 
is announced, after which each of the 
acts return for individual rehearsal with 
the band. 

Some groups have to make minor 
changes. The Rag Dolls do “Dusty” three 
or four times until everyone decides on 
the proper tempo for the opening song. 


Cornelius Grant, guitarist and musical di- 
rector for the Temptations has the band 
play the Detroit sound a few times to get 
that distinctive, swinging, soulful quality. 
The Del-Satins run through a medley of 
their past hits while the band tries sever- 
al different background riffs. Martha and 
the Vandellas, who always seem to enjoy 
what they're doing, perform their stage 
routines even while rehearsing with the 
band. The Marvelettes have their own 
drummer who sits in with the band for 
“Too Many Fish In The Sea,” ‘Please, 
Mr. Postman” and all their other hits. 

After the band has played ‘‘HurtSoBad,” 
“Goin’ Out Of My Head” and “I'm On 
The Outside Lookin’ In,'’ Marvin Gaye 
says to one of the Imperials, “You've 
got some great-sounding music there.” 
While waiting for his turn to practice, 
the multi-talented Marvin raps out a few 
licks on a drum pad. 

Cannibal and the Headhunters have 
worked up a sweat going through their 
dance routines long before the band is 
ready to rehearse with them, but when 
their turn comes they go at it like it was 
the first time. ‘Was that tempo alright 


‘with your choreography?’ asks Murray. 


He and the boys work out « a few dance 
routines. 

The rehearsal continues Sith the Mira-- 
cles, the Four Tops and finally Marvin 
Gaye. The Righteous Brothers and Gerry 
& The Pacemakers weren't present at this 
session when we took these photos. 

Finally, the rehearsals are over the per- 
formers and musicians go back to their 
homes and hotels. Murray and his staff 
remain to attend to numerous last min- 
ute details. When the show opens the 
following day, the performers - and the 
audiences - can be sure of enjoying the 
best stage show in the New York area. 


Columbia Records has signed the Byrds, 
a new West Coast vocal-instrumental 
group, to an exclusive recording contract. 
They will record in the label's Hollywood 
‘studios and Terry Melcher will produce 
their records. 
- The Byrds have a new and exciting sound 
that has been influenced by both rock 


and roll and rhythm and blues and the 
group may well be starting a new trend 
in folk music. They have been doing very 
well in Los Angeles and their engagement 
at Ciro’s, where their audiences included 
Bob Dylan, Mary Travis of Peter, Paul 
and Mary, Major Lance and many other 
well known singers,,-was extended twice. 


Both the Rolling Stones and Bob Dylan 
were so impressed with the Byrds that, 
they invited them to tour with them. 
Currently performing at various colleges 
and clubs in the Los Angeles area, the 
‘Byrds consists of five young men, each 
of whom has had wide experience in the 
folk music and rock and roll fields. Jim 
McGuinn, who serves as leader, toured 
two years with the Chad Mitchell Trio 


-and for one year with Bobby Darin. He 


has also been heard as a guitar accom- 
panist on numerous recordings for such 
singers as Judy Collins and Hoyt Axton. 
McGuinn plays 12-string guitar as well 
as banjo. David Crosby has performed 
as a solo singer-guitarist for five years 
at folk music clubs all over the country. 
Guitarist Gene Clark is an alumnus of 


The Byrds sort of hang around doin’ 


nothin’ - leaning against poles and a car. 
We don’t know who’s who yet so tune 
in next issue for an interview. 


the New Christy Minstrels, having served 
for 15 months with that group. Before join- 
ing the Christys, he toured with his own 
trio. Chris Hillman formerly led his own 
group, the Hillmen. An outstanding man- 
dolinist, he is equally adept at playing 
John Coltrane solos or bluegrass. Drum- 
mer Mike Clark was playing with various 
groups in the San Francisco area when he 
was asked to join The Byrds six months 
ago. 

The Byrds’ first record is ‘Mr. Tambourine 
Man," by Bob Dylan. While the song has 
been recorded by several artists including 
the composer, the Byrds’ version is the 
first single to be released. 
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e@TURN AROUND, LOOK 
AT ME 


(As recorded by Julie Rogers/ 
Mercury) 

JERRY CAPEHART 

There is someone walking behind you 
Turn around, look at me 

There is someone watching your footsteps 
Turn around, look at me 

There is someone who really loves you 


-Here’s my heart in my hand 


Turn around, look at me, understand 

That there is someone to stand beside 
you 

Turn around, look at me 

There is someone to love and guide 
you 

Turn around, look at me 

I’ve been waiting but I’ll wait forever 
for you to come to me 

Look at someone who really loves you 

Turn around, look at me. 


© Copyright 1961 by American Music, 


Inc. 
e (REMEMBER ME) 


I'M THE ONE WHO LOVES 
YOU 


(As recorded by Dean Martin/ 

Reprise) 

STUART HAMBLEN 

When you’re all alone and blue 

No one to tell your troubles to 

Remember me, I’m the one who 
loves you 

When this world has turned you 
down 

Not a true friend can be found 

Remember me, I’m the one who 
loves you. 


And thru’ all kinds of weather 
You’ll find I'll never change 
Thru’ the sunshine and the shadows 
I'll always be the same : 
We're together right or wrong 
Where you go I'll tag along 
Remember me, I’m the one who 
loves you. 
© Copyright 1950 by Stuart Hamblen 
Music Company. Allrights forthe w orld 
controlled by Hill & Range Songs, Inc. 


@JUSTA LITTLE 


(As recorded by The Beau Brummels/ 
Autumn) 

RON ELLIOTT 

DURANT 

I can’t say yes 

I know you know 

I hate to go, but goodbye 
It’s been sweet 

Our worlds can never meet 
So I cry just a little 

‘Cause I love you so 

And I die just a little 
‘Cause I have to go away. 


See how I feel when I say 
love’s unreal 

So goodbye, it’s been sweet 

Even though incomplete 

So I'll cry just a little 

‘Cause I love you so 

And I'll die just a little 

‘Cause I have to go away, 


Night I still hear all your sighs 
very clear 
Now love is gone, gone away 
As I once heard you say 
Now I’ve cried just a little 
‘Cause I loved you so 
And I’ve died just a little 
‘Cause I had to go away. 
“ Copyright 1964 by Taracrest Music 
Inc. ' ; 


© Copyright 1959 by Kags Music Corp. 
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eVOODOO WOMAN 


{As recorded by Bobby Goldsboro/ 
United Artists) 

BOBBY GOLDSBORO 

You make a rose afraid to grow 

You make the wind forget to blow 


‘You make the sun up in the sky forget 


to shine 
And you are driving me out of my 
mind, now. 


You make a bell forget to ring 

You make a bird forget to sing 

You make a weeping willow tree 
forget to cry 

And you’re the cloud that covers up 
the sky, now. 


You’re a voodoo woman 
That’s plain to see 
You’re a voodoo woman 
So stay away from me. 


You make a dog forget to growl 

You make the wind forget to howl 

And voodoo woman you break every 
heart you see 

So voodoo woman stay away from me. 

© Copyright 1965 by Unart Music Corp. 


@ ONCE UPON A TIME 


(As recorded by Tom Jones/Parrot) 

GORDON MILLS 

Once upon a time there was an Eden, woa 

Once upon a time Adam and Eve a-fell 
in love 

Um, they fell in love like you and I 
Like you and I. 


Once upon a time there was Delilah, 
um 

Once upon a time the devil and she 
a-tempted man 

Oh yes a-tempted man 

A-just like you are tempting me, um. 


Once upon a time I knew just what to do 

But that was long before I met you 

Yes, once upon a time I knew just what 
to do 

But now I’ve fallen in love 

Oh yes, I’ve fallen in love with you 

Oh, once upon a time 

I said once upon a time. 

° Copyright 1965 by Leeds Music Ltd., 
London, Eng. Sole Selling Agent: Leeds 

Music Corporation of America, 322 W. 

48th St., New York, New York. Used 

by permission. All rights reserved. 


@WHAT A WONDERFUL 
WORLD 


(As recorded by Herman’s Hermits/ 

MGM) 

BARBARA CAMPBELL 

LOU ADLER 

HERB ALPERT 

Don’t know much about history 

Don’t know much biology 4 _ 

Don’t know much about-science books 

Don’t know much about the French I 
took 

But I do know that I love you 

And I know that if you love me too 

What a wonderful world this would be. 


Don’t know much about geography 

Don’t know much trigonometry 

Don’t know much about algebra 

Don’t know what a slide rule is for 

But I know that one and one is two 
And if this one could be with you 

What a wonderful world this would be 
I don’t claim to be an ‘‘A”’ student 
But I’m trying to be si 

Maybe my being an ‘“‘A” student baby 
I can win your love for me. : 
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By Jim Delehant 


B.B. KING 


Kansas City style jazz played an im- 
portant part in the post war development 
of rhythm and blues. Singers like Jimmy 
Rushing (with Count Basie) and Joe 
Turner (with Pete Johnson)paved the 
way for hundreds of similarly styled 
shouters. Wynonie Harris, the late Sonny 
Parker, Charles Waterford and Jimmy 
Witherspoon were a few who gained fame 
shouting at the front of big bands. Some 


liked to play an instrument while they 


sang. Eddie ‘‘Clean Head’’ Vinson and 
“Bull Moose’”’ Jackson wailed on tenor 
saxophones between vocals and newer 
shouters fronted heavily amplified bands 
filling in with electric guitar figures. 


Some say that shouting singers evol- 
ved from competing with the loud, blast- 
ing band music. Amplified guitarist-sin- 
gers ‘‘Gatemouth’’ Brown and Memphis 
Disc Jockey - B.B. King - was the only 
one to retain national prominence. 

King’s music remains unchanged. Al- 
though there have been many personal 
changes in his band since the late 1940’s, 
the fervor of those days is still apparent. 


Kansas City jazz touched deep into the. 


south and influenced city blues heavily. 


Even Mississippi born King couldn’t - 


resist the riffing and unison horn work 
of the touring jazz bands, for he utili- 
zed this type of horn section when he 
formed his own band. The band today 
consists of King-guitar, Lawrence Bur- 


din - sax, Leo Lauchie-bass, Vernon Sla- . 


ter-sax, Sonny Freeman-drums, Connie 
McBooker-piano and Kenneth Sands- 
trumpet. 

Riley B. King was born on Septem- 
ber 16, 1925, in Itta Bena, Mississippi, 
the eldest child of three sisters and one 
brother. 

His mother was a leading singer in 
her church choir, and his father sang 


at what was called Jook Session and was. 


relatively popular. Hence young Riley 
was constantly in contact with music. 

His singing career began in church 
choirs, and he eventually became part 


of several religious quartets. While with 
the quartets, he decided to learn to play 
guitar, as he was fascinated with the 
sound of the electric guitar, and it was 
also a help with the harmony the quar- 
tets used. f 

He began singing around Indianola, 
Mississippi, as a single, and moved to 
Greenville, Mississippi. He obtained a 
job as a disc jockey on station J.P.R. 
in 1940, and in 1945, he moved to 
Greenwood, Mississippi to station W. 
G.R.M. Leaving Greenwood, Mississippi, 
he moved to Memphis, Tennessee, where 
he was hired as a disc jockey by the 
station manager, Don Kern, who gave 
him the name of “The Blues Boy,” 
which has been shortened by fans to 
plain B.B. 

He then served in the United States 
Army and was very active in entertain- 
ing the G.I.’s with his guitar and blues: 
singing. After his release from the Army, 
he had a ten minute spot on W.D.I.A,, 
Memphis, which was increased to a two- 
hour-a-day session. His fame as a disc 
jockey rose by leaps and bounds when 
he and the owner of W.D.I.A. named 
the Blood Building Tonic ‘‘Pep-Ti-Kon,”’ 
which soon became a household word 
in the middle south. He was given much 
help by Nat D. Williams, another disc 
jockey, and a featured writer for the 
Pittsburgh Courier, in an article called 
“What’s Happening on Beale.” 

In 1949, B.B. cut his first record- 
ing with RPM Records, ‘‘Mistreated Wo- 
man’’ and “‘B.B. Boogie.” His big hits 
were, ““Three O’Clock In The Morn- 
ing’’ and “Darling You Know I Love”’ 
followed by “‘Woke Up This Morning,” 
“Everyday I Have The Blues,”’ ‘You 
Upset Me,’’ ‘‘Please Love. Me,’’ “Sweet 
Little Angel,’ ‘““Ten Long Years,’ ‘My 
Own Fault,” ‘“Trouble, Trouble, Trou- 
ble,”? plus many others. Since leaving 
RPM, B.B. has been with A.B.C. Par- 
amount Records for several years. 

B.B. settled in California shortly a- 
fter signing a contract with RPM, and 
still has his home there. He doesn’t 
get much time to visit his wife and fam- 
ily for he has a gruelling tour sched- 
ule. 

He travels in a bus with his band 
and recently did a series of one night- 
ers from Chicago to Louisiana to Flo- 
rida in two months time and then head- 
ed back to New York’s Apollo Thea- 
tre for the last week in March. His hob- 
by of flying airplanes will soon help. 


him get to jobs faster for he is work- 


ing for his flying license. 

The younger generation of blues sin- 
gers owe much to B.B. King’s success. 
He epitomizes the dedicated blues ar-. 
tisans and durability of the traveling show- 
men of the 20’s and 30’s. He may well 
be the last link with the traditional wail- 
ing style, which brings an important 
question to mind. Who will fill his shoes 
when he’s gone? 
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RIGHTEOUS 
BROTHERS | 


It only took the Righteous Brothers an 
aggregate of six years to become the 
overnight success they are today. This 
figure dates from the time Bill Medley 
and Bobby Hatfield became partners and 
does not count the years they worked 
separately or the length of time they 
aspired to be singers. And that dates al- 
most from birth in both cases. Although 
they did many things which had nothing 
to do with singing, they did them as the 
means to the end. 

Now that they have achieved that end 
it is really only the. beginning for the 
team who moved into the Number One 
Spot on the best seller charts in the early 
months of 1965. For the first time in the 
history of the record business, three of 
their albums were listed in the top 20. 
This mark surpasses that of The Beatles 
and of Peter, Paul and Mary. 

Part of their popularity can be chalked 
up to frequent appearances on the tele- 
vision show “Shindig’’ and part of it can 
be credited to the delighted squeals of 
the teenage audience. But the strongest 
part of their success comes from their 
talent to entertain and communicate with 
their audiences, which range in age from 
thirteens to senior citizens. 

The Righteous Brothers are a product 
of the times, a part of the revolution in 
music in the United States and internation- 
ally. Their sound is the sound of youth, 
theirs is a style for which no name has yet 
been coined but the music they sing is 
authentic American music. It is a combin- 
ation of jazz, gospel, rhythm and blues, 
rock ‘n roll, spiritual. By the time Bill and 
Bobby add their own touches and inter- 
pretations they offer their own distinctive 
sound that defies identification and in- 
vites imitation. 

In January, 1965 they carried out a 
successful counter-invasion of London that 
compared in many respects to The Beatles’ 
onslaught of this country. There were teen- 
age riots, cordons of police, 7 television 
appearances in 5 days and, best of all, 
great acceptance by the paying customers. 
Their concerts and television appearances 
in London came about after the Righteous 
Brothers appeared with The Beatles in their 
first live American concert at the Wash- 
ington Coliseum and a subsequent one 
month tour of this country in the summer 
of 1964, 


In essence, Bill Medley and Bobby Hat- 


field, although not related, are as alike 
as identical twin brothers. Their lives ran 
a parallel course from childhood. Bill was 
born in Los Angeles and grew up in the 
town of Santa Ana, in Orange County. 
Bobby was born in Beaver Dam, Wiscon- 
sin and grew up in Anaheim, some ten 
miles from Santa Ana. Bill's father is Eng- 
lish, his mother Dutch. His father is head 
of the Radio Dispatching Department of 
the Orange County Police. Bobby's father 


is Swedish-Dutch, his mother Swedish. They 


operate a dry cleaning establishment in 
Anaheim. Neither of the Brothers had a 


“You've Lost That Ping Pong Ball’’ sings Bob. Bill wonders who stole his pajama top. 


Bill prepares for a 2-handed pole vault. 


Horse & dog chew on the extension cord, 
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formal musical education but they both 
sang in different Presbyterian choirs and 
in high school glee clubs. They were equal- 
l¥driven by one thought: to become good 


singers and to write good music. The choir- 


glee club training served'a good purpose, 
as evidenced by the fact that they sing 
correctly. They inherited the love of music. 
Bobby's dad used to sing with a troupe, 
Bill’s family had a band. His mother play- 
ed piano. and sang, his father played the 
sax and was the leader and they played 

mostly for local dances. 

“They were born the same year, Bill on 
September 19 and Bobby on August 10, 

1940. They are both athletic. Bobby might 
have been a baseball player and Bill won 

many awards in swimming and diving. 

, Their careers also paralleled before they 
became a team. Both had small groups 
and each was aware of the other's talent. 

On nights when Bill's group was appear- 
‘ing at’some small coffee house, Bobby 
would come to hear him. Bill did the same 
‘when he knew where Bobby was appear- 
‘ing but neither one knew the other. Bill 
‘went-to Bobby's house once when he 
needed a singer but Bobby wasn’t athome 
and so the sort of mutual talent-admir- 
ation society went on for two years be- 
-forethey became.a team in 1962. 

: Having “no place to be bad in’’ such 
'as-vaudeville and with few amateur shows 
*they worked the “broom-closet and tele- 
phone»booth circuit’, tiny neighborhood 
cafes and coffee shops, sometimes getting 
paid a few dollars, sometimes singing for 
‘their suppers. 

“Bill recalls one of his first jobs, ‘| work- 
-ed in an all-night Italian restaurant where 
‘the capacity was seven people. Three stood 

Up because there was only one table.” 
His..pay.'was in food and he always by- 
‘ passed the pasta for frankfurters and beans. 
-He started working when he was 13, as 

Singer and bus boy in clubs that served 
food only. The places that served liquor 
,were out of bounds until he was 21. He 
‘carried-an emergency. ID card bearing 
‘the name Wilhelmina Mildew which he 

used occasionally and, oddly enough, it 

was never questioned. — 

Bobby got into the night club circles 
ahead of Bill. When he was 17 he found 
and appropriated a driver's license issued 
to a,.2]-year old Mexican which, in spite 
of his blue eyes and light hair, opened up 

-small new horizons for him and his group 
-in bars that used small combos. 

As the word spread in Orange County, 

the two. separate groups began working 
‘private parties, playing fraternity dances 
and, in short, “‘any place where the av- 
“dience numbered from one up.’’ Some- 
times they earned as much as $20. which 
jwas split among the group. Bobby aug- 
‘mented his income by working at the 
_Anaheim post office and for his family 
: at the dry cleaning plant. 

Bill organized a vocal quartette when 
he was 18. “After a few years | found 
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out we weren't making any money at all, 


so | formed an instrumental group. | got 


a bass and a guitar player. | played a 
little guitar and a little piano and sang. 
We still didn't make any money.” 

When he was old enough to play a 
night club, still showing a financial loss, 
the owner offered him a day-time job 
as bartender. Over his protests that he 
didn't know how to tend bar his employ- 


er said he'd learn. After a_ half-hour’s 


instruction from the bartender in charge 
he was-on his own. “I didn’t know a mar- 


tini from a beer and when | had three - 


customers | thought it was a mob. | was 
so young looking the bar patrons asked 
me for my ID card.” 

Things began to hum a little louder when 
Bobby and Bill became a team. Their first 
important job together, at the Charter 
House in Anaheim, was to play a big 
prom. Taking Bobby’s bass and drums from 
his old group and Bill's guitar player, with 
Bill on piano they launched bravely into 
the fray. “We had ten fake songs and we 
were a group of strangers and we did 
some strange things, like singing the same 
songs several times around, dragging each 
one out for at least five minutes, and 


i 


taking lots of breaks. When the kids asked 
for a cha-cha only one guy in the group 
knew one and we all came in, on it. Then 


- they asked for a march when the Queen 


of the: Prom made her entrance. The only 
one we knew was ‘When The Saints Come 
Marching In’. It was a gas.” The group 
of five split the $40. take. 


Bobby recalls a Mexican wedding they 
played for. “The sax player was the only 
one that knew the Mendelssohn Wedding 
March, so he got to be leader that round.” 

But. young people all over the country 
were finding their own places to go and 
finding their own stars. In coffee houses 


they were discovering singers and music 


that they could communicate with and this 
was how Bobby and Bill began to find 


their way. Their acceptance by the young 
‘patrons of the small and sometimes sad 


cafes was beginning to pay, not much in 
money but in recognition and encourage- 


- ment. They began to write music together. 


‘We write wherever we are, whatever 


“comes into our heads, and we both work 


on the words and the music. The Beatles 
aren't trying to be anything but them- 


{continued on page 65 } 


They sing ‘Justine,’ backed by Gary 
Lewis & The Playboys, for their guest 
stint in ‘Swingin’ Summer.”’ There’s 
talk of a sequal called ‘Swingin’ Win- 
ter.” TIME Magazine compared the 

boys to Mutt & Jeff. 


H.P.’S READERS’ POLL 
HEY GANG! HOW WOULD YOU LIKE TO HELP MAKE HIT 


-PARADER A BETTER MAGAZINE, VOTE FOR YOUR FAVORITE 


SHOW BIZ PERSONALITIES, AND WIN FREE GIFTS ALL AT 
THE SAME TIME? 

During the past year HIT PARADER magazine has undergone 
several improvements. We believe it now offers readers the best 
in faetual, behind the scenes articles and exclusive photos on 


. the top stars. 


Because we want HIT PARADER to become an even finer 


‘Magazine, we’ll appreciate it if you fill out the little question- 


naire below. From your replies, we’ll be able to determine your 


favorite artists and give you the features that you would like 


to read. 

The first 200 readers who assist us in the survey will receive 
a free subscription to HP for an entire year. 

After you have completed the Poll and the questionnaire, cut 


‘it out along the dotted line and mail to: HIT PARADER POLL — 


CHARLTON BUILDING, DERBY, CONN. 


Male Singer 
Female Singer 


| Male Group 
PO 
‘ Female Group 


Band 


Instrumentalist 


Band | 
Instrumentalist 


JAZZ 


COUNTRY Male Singer 
WESTERN ‘Female Singer 


Male Singer 
Female Singer 


Male Group 
Ree Female Group 


Band 
Instrumentalist 


Male Singer 
FOLK Female Singer 
Vocal Group 


Favorite Actor 
MOVIES Favorite Actress 
Movie of the Year 


Favorite Album of the Year 
‘Favorite TV Show of the Year 
Name some of the other magazines you read. 


Do you buy 2 singles a week? Less More 

Do you buy 2 albums a month? Less More 
Do you attend the movies once a week? Less More 

is your family income over $7,000 a year? under $7,000 a year? 
Are you a high school graduate? Yes No 

Do you now attend or plan to attend college? Yes No 


Afterschool, what career do you intend to follow? 


Your name Age 


Address <4 
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“Here you are, a: big famous group 
with lots of money,” said the guard back- 
stage at the Academy of Music in New 
York, “‘and what do you have for dinner 
“on a Saturday night - just hot dogs!’ 


Dennis & Mike-try to remember where they last saw the extension cord for Brian’s guitar. 


The guard was addressing the Beach Boys. 
They were in town for two concerts, they 
were between shows, hungry and unable 
to get past the fans surrounding the thea- 
tre. Someone had gone out for food, and 
after almost an hour he returned with a 
box of not-so-hot hot dogs. 

One of the dogs had “I LOVE YOU” 
written on it in mustard, a touching tri- 
bute from some fan at the hot dog stand, 
but there was nothing to drink. The guy 


who'd gone out for sodas was still fight- 
ing his way through the fans outside. 
There were no soda machines backstage, 
no milk machines and no chicken. soup 
machines, even. 

Ever eat a couple of hot dogs without 
something to wash them down? Ech. And 
+o top. it off, did you ever sit down with 
a copy of Hit Parader you wanted to read 
while you were munching on your luke- 
warm, dry hot dogs with nothing to wash 


Carl & Brian autograph an album for some fans. Right, Al looks for his extension cord. 


Onstage, Al, Carl, Dennis, Brian & Mike 
belt out all their hits......and we mean ALL. 
Below, Mike and friend wait between shows. 


"Did anyone find my extension cord?” asks 
Brian. Denny wonders who. stole his shirt. 
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them down with and have people poke 
microphones at you and expect you to 
say something profound and have other 
people shove pencils and pens and scraps 
of paper in your hand and ask you to 
write some cute clever personal message 
for them along with your treasured auto- 
graph? That's what happened to Brian Wil- 
son. 

It's no wonder the Beach Boys slept 
late that morning and got to the theatre 
an hour late. In fact, it’s a wonder they 
showed up at all! 

But the Beach Boys are pros and the 


Brian reads about the Beach Boys in H.P. 


show must go on and all the backstage 
baloney is part of the wonderful world 
of show biz. 

Beach Boy fans might like to know that 
when Hit Parader’s Don Paulsen went back- 
stage he just gave Brian a copy of the 
latest H.P. and slipped back into the sha- 
dows with his camera to take the pic- 
tures on these pages. He didn't join the 
reporters ‘who assualted the boys with 
questions and autograph requests. 

He did overhear some of the questions 
and answers flying around the tiny dress- 
ing room, though, and he jotted some of 


Dennis found his shirt & set up his drums. 


them down. Most of the queries were 
directed at Brian. 

“What's your opinion of the European 
music scene,’’ asks a tape-recorder-weild- 
ing reporter from a local college radio 
station. 

“There aren't enough young people in 
the business,” replies Brian. 

“What's your criteria for success?’ 

“Record sales. And screams.” ‘ 

We couldn't hear the next questions, 
but Brian’s answer was, “when | write 
a song, | believe in it.” 

“What do you think of your songs?’ 


The theatre manager’s two little daughters get Al’s autograph after the show. 


Carl, Mike & Brian continue the search for the extension cord. ‘The Beach Boys In Concert” 
album on Capitol 1s the next best thing to seeing them in person. ‘Beach Boys Today’’ is 
their latest LP. 


“I'm usually happy with the songs | 
write.’’ 

The noise in the room drowned out an- 
other question, but Brian said, ‘‘Each suc- 
cessive record should have more polish. 
We don't want to get too complex, but 
we'd like to improve harmonically. The 
lyrics are part of American teen culture.” 

“Would you consider your records ar- 
tistic or commercial?’ 

“Five years ago there may have been 
a gap between the two, but not today. 
Take Dionne Warwick. Her records are 
obviously commercial because they sell, 


be 


but they're also very lovely. Phil Spector 
is great. It’s much easier to be expres- 
sive in a record nowadays.” 

During a pause in the questioning, Brian 
talked with some of the girls who were 
sitting quietly in a corner or the room. 

“Are you a native New Yorker?’, he 
asked the very ptetty young lady Don 
‘Paulsen had brought along to help carry 
his flashbulbs. 

Ves,"! 

“| don’t think | could live here,” he 
said, and added almost as though he were 
talking to himself, “New York's a lonely 
town when you're the only surfer boy 
around.” 

Brian later mentioned that he’s been 
producing records with Phil Spector. “| 
didn't think Phil could top ‘You've Lost 
That Lovin’ Feeling,’ but before | left the 
coast | heard an advance copy of the 
new Righteous Brothers record and wow!” 

“Phil and | work great together. | did 
a figuration and he flipped. I’ve produced 
records for Glen Campbell. And | just 
did a session with Darlene Love. | wrote 
the song for her too. I'd like to produce 
about four record dates a year.” 

The sodas finally arrived and the Beach 
Boys juiced up theit tonsils and chased 
everyone out of their room so they could 
prepare for the next show. 

A short time later, when they came out 
of their dressing room to set up their 


‘instruments and gigantic amplifiers, a Ger- 


man TV crew stopped them briefly to 
film a few backstage scenes for a docu- 
mentary on the group. 

Onstage, the boys really gave the au- 
dience a show worth seeing. It was pro- 
bably worth hearing too, but with all the 
screams, we couldn't say for sure. 

When it was over, the Beach Boys cut 
‘out real fast. We just hope they found a - 
little peace, privacy and a decent meal. ., 
ae 
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“Nice surfboard’ says Dick Dale as he pets Buffy, his favorite 
board. Dick tried playing his electric guitar while surfing but his 
extenston cord wasn’t long enough and he got wiped out. A scene. 


by Paul Vandervoort II 


Everybody’s ga-ga about a go-go...so 
let's a go-go Hollywood and dig the Show 
Biz Beat...FLASH! ‘The revolution revolu- 
tion’”’ is on. The record companies of Amer- 
ica finally are trying to get together on 
standardizing the speed of records. While 
there’s still divided opinion, many record 
company officials feel that a switch to a 


standard speed of 33 rpm, for all records, * 


No. Ann-Margret isn’t resorting to vandal- 
ism. She joined dozens of stars who autograph- 
ed a car fora Hollywood charity fund. 
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would be good for the record business 
and the record buyer, too... WHO'S WHERE 
DOING WHAT...Dozens of big names from 
the Who's Hip of Platterdom having been 
trekking on and off the movie lots to make 
1965 a big year for fans who dig movie 
musicals. The beach bunch is back at its 
favorite haunt in American-International’s 
“Beach Blanket Bingo,"’ with Frankie Ava- 
lon, Annette Funicello, Paul Lynde, Jody 


“McCrea and Marta Kristen acting up a 


then somebody might buy one of his by mistake. 


Tollie Records star Terry Black is an advocate 
of the switch to all-one-speed records because 


Sandra Dee forgets proper etiquette & sticks her finger in her glass 
of chicken soup as Bobby Darin breathes on her eyelids in Universal- 
International’s “That Funny Feeling.”’ 


storm. The Hondells, Donna Loren and: 
Bobbi Shaw hit bingo, too...Selmur Pro- 
ductions also grabbed Donna Loren as 
one of the stars of the movie, ‘Shindig,”’ 
in which she sings and acts...Hayley Mills 
great in Universal's “The Truth About 
Spring.”’...Frankie A. and Annette F. went 
from the beach to Sun Valley, in A-l's 
“Ski Party,"’ which also stars Dwayne Hick- 
man, Deborah Walley, Leslie Gore, and 
Yvonne Craig. My friend Robert Q. Lewis, 


Jimmy Smith has a string of hit albums on 
Verve that’s even longer than Dick . Dale’s 
extension cord. Jimmy’s latest ts ‘‘The Monster.’ 


OLLY WOOD H.R IN HOLL W 


If you like Barbra Streisand, Judy. Garland, 
Lesley Gore and Diane Renay, you'll like 
Marilyn Michaels too. 


who plays the owner of a ski lodge in 
the pic, told me that working with teen- 
age idols reminded him of his own teen- 
aged days when hg‘ used to put on shows 
in the family gafage...The Beatles, who 
haven't yet. made a movie in Hollywood, 
may yet come to town for a personal 
appearance. But where will it be? The 
Coliseum is about the only place big enough 
to hold the crowd...Elvis finished ‘‘Tickle 
Me”’ for Allied Artists, moved to M-G-M, . 


Don Grady, second son on ‘My Three Sons”’is a real son-of-a-gun and 
likes the warm California -sun. He also records for Capitol Records. 


KMPC, Hollywood, one.of the leaders of 


The king size King family smile and play 
guitars and sing. They love dogs, but it’s 


hard to sing while you smile. 


where he has a pact to do an additional 
3 films, included ‘Harem Holiday.’’...Who 
plays Frank Sinatra's daughter in ‘‘Mar- 
riage on the Rocks?’ Nancy Sinatra, who 
else, and how’s that for type-casting?... 
Dick Clark bought “The Island Story” for 
filming by his .movie production company 
...Oh, yes, Elvis also set for ‘Frankie and 
Johnny" for United Artists:..that boy a 
gets-gets around...DJ Roger Carroll of 


session. From left to right, 
Fleetwoods, Gretchen, Barbara & Gary. 


Barbara McNair can be heard on Warner Bros. 
Records. If you don’t like good singers, buy 
something else. 


the Teen-aged Underground, joined Donny 
Brooks, Gary Lewis and the Playboys, the 
Rip Chords and The: Righteous Brothers 
in “Swingin’ Summer."”.,.And winter gets 
the swingin’ treatment, too, in Columbia's 
“Winter A-Go-Go,” with Anthony Hayes, 
Jill Donahue and Beverly Adams...Kookie’s 
back, in ‘Beach Ball,’ yeah, yeah. Edd 
Byrnes, the Hondells, Chris Noel, the Four 
Seasons will bounce the ball around... 
Trini Lopez, who was a smash in Mexico 


Res 


The. Fletwoods always arrive in style when they have a recording 


producer Dick Glasser, Jim Fish and 
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earlier this year, given several movie 
roles, including one in “Snow Job” for 
20th Century-Fox...Neil Hefti handed scor- 
ing job on “Harlow,” in which Carroll 
Baker plays the famous platinum blonde 
..Everything is “downright insegrevious”’ 
in ‘King Louis, The Most,’’ Louis Prima- 
Gia Maione costarrer. That's because DJ 
Gary Owens, who uses the line, is in 
the pic, too...DISCA AND DATA. Famous 
names with new labels are Leslie Uggams, 


Frankie Avalon, who has become a big movie ~ Vic Dana recently made his dramatic debut. 


Se A eS ee 


Randy Sparks and Pat Boone, who have 
formed their own record companies. Les- 
lie calls her Smaggu (yeah, that’s Uggams 
spelled backwards), Randy calls his new 
label, Gramaphone, and Pat Boone joined 
with Jack Spina to set up Penthouse Re- 
cords...David Janssen, ‘The Fugitive,” sign- 
ed by Epic Records...Eddie Fisher inked 
three-year deal with Dot Records...CLICKS 
AND PICKS...The Gary LeMel Album on 
Vee Jay..."'Kinks-Size” (a funny title) by 


star in the “Beach” sagas, sings in his latest portraying a murder on a segment of TV's 


"Beach Blanket Bingo.’’ 
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‘Burke’s Law.”’ 


The Kinks on Reprise...Marily Michaels, 
one of the best new faces and voices of 
1965. She’s on Warner Brothers Records 
... ‘CRUMMY'' NEWS. In response to a 
great flood of fan. mail (two letters, one 
postage due), | am happy. to report the 
latest on the famous unknown teen-aged 
idol, Abercrumbie “Crummy” Flicker- 
strutch. Crummy is happy about his latest 
honor. While he didn't get a gold record 
for selling a million records, Flop Records 


The Everly Brothers, who seem to be having 
a rough time with new records, xd a lot 
of time in i diatehe aig Sats 
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Bobby Rydell, now on Capitol Records, is 
still as popular as ever on the cross country 


tour circutt. 


did give him a lead record for having 
the most records returned unsold by re- 
cord stores. Congratulations, Crummy. 
Keep up the bad work...IDOL CHATTER 
..The King Family, a smash on TV, one 
of the spring celebrity series at Melody- 
land. The King Cousins breaking it up 
just as their famous mothers, the King 


Sisters used to do and still do...Glad to 


see the late Sam Cooke’s “Good Times’’ 
in the Grammy finals. Great tune by a 
great artist. The Grammy is the record 


This happy foursome warms up and gets the Rinks out of thetr vocal 
cords. The group has a best selling Reprise album called ‘'Kinks- 
Size” 


Dick and Dee Dee are still popular on the 


Connie Stevens ts proving to be just as popular 


West Coast judging by “Shindig’’ appearan- on records as she is in “Wendy and Me.”’ 


ces and bit parts in teenage movies. 


business equivalent of the movie Oscar. 
Other great R and B artists like The Right- 
eous Brothers, Roy Orbison, Bobby Vin- 
ton and Petula Clark giving the Beatles 
strong competition for the best rock ‘n’ 
roll record Grammy...THE JOKE BOX. 
Grandpa used to say that “Life Begins. 
at Forty.’ Nowadays, his teen-aged grand- 
children say: “Life Begins with the Top- 
Forty.'’ Send in your jokes for the Joke- 
Box, c/o Hit Parader... HOLLYWOOD AND 
ALL THAT JAZZ...Hal Schaefer scoring 


Remember ‘Now That You’ve Gone?’’ 


ee 
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MGM's “The Money Trap,’ with score to 
be played by such outstanding jazzmen as 
Barney Kessel, guitar; Red Mitchell, bass; 
Frank Rosolino, trombone; Jack Sperling, 
drums; Bud Shank, alto, and Al Porcino, 
trumpet...Glenn Ford, Elke Sommer and 
Rita Hayworth have starring roles in “The 
Trap.”’...And that traps it for now. As Gary 
Owens would say: “It's been downright 
insegrevious.”’...in fact, right down ingre- 
sevious. Stay planted with HIT PARADER 
and I'll dig you next issue. 


Frankie Avalon and Annette {at table left} watch while Jody McCrea 
and Marta Kristen dance in this scene from “Beach Blanket Bingo.”’ 
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FOLK 


The trend toward rock folk is spreading. England’s Seekers and Donovan are 
growing and our own Bob Dylan is getting popular. Bob wrote “Mr. Tambour- 
ine Man’”’ for The Byrdsa new West Coast folk group we'll be hearing more from 
on Columbia. Mercury also has a very talented folkster in Jesse Colin Young. 
His “Young Blood” LP is great. Gale Gamett received the NARAS best folk 
recording award for ‘‘We’ll Sing In The Sunshine.’’ One of the highlights 
of the first New York Folk Festival in June was the premiere of Car/ Sand- 
burg’s American Songbag in theatre-concert style. The program was adapted 
by Bélly Ed Wheeler and featured artists such as Buffy Sainte Marie, The Green- 
briar Boys, Myssissippi John Hurt and Jesse Colin Young. Dave Van Ronk was also 
featured in a program called ‘The Evolution of Funk.” The May issue of 
Sing Out said “who could have predicted that the Beatles would be as in as 
the Carter Family in certain folk circles?’’ It’s true. The Beatles are partly re- 
sponsible for a new interest in folk music, In a recent interview Gale Gamett 
said “I think a performer has an obligation to physical cleanliness. I get bored 
with this ‘look at me I’m dirty and therefore I’m liberated’ look.” 
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JAZZ AND BLUES 


Earl Hines and Thelonious Monk were among the featured artists to appear 
at the San Remo Jazz Festival in Italy. Down Beat Magazine devoted the March 
11 issue to Charlie Parker. The film ‘Nothing But A Man” stars Abbey Lincoln 
and features background music by Martha & The Vandellas. New RCA Vintage 
releases include Count Basie in Kansas City (1930-32), and the Ear! Hines’ 
Grand Terrace Band. Future recordings will include Fats Waller, Duke Ell- 
ington and albums entitled ‘“The Bebop Era” and ‘Bluebird Blues.’’ On Col- 
umbia Bud Powell explores the compositions of Thelonious Monk in ‘‘Portrait 
Of Thelonious.’’ On “Ellington 66” - Reprise, Duke Ellington comes to grips 
with current pop tunes including two by the Beatles. It’s a great study in what 
an artist can do with relatively flimsy material. Organist Jimmy Smith was in 
England during May to make a movie and do a concert tour that included 
several appearances with the Beatles. Booker T. Jones has been putting himself 
through college with earnings from his ‘Green Onions’? LP. His new Stax 
LP “Soul Dressing” should help him toward a masters degree. Miles Davis’ 
“Funny Valentine’? on Columbia figured in the trade paper charts recently. 
Likewise, John Coltranes’ ‘‘A Love Supreme”’ on Impulse. 
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JESSE COLIN YOUNG 


DAVIS 


SPOTLIGHT 
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ROGER MILLER 


POPULAR 


The Beach Boys appear in - and play the background music in a new Walt 
Disney movie called ‘I'll Be A Monkey’s Uncle.’’ Roger Miller ran off with 
a stack of NARAS awards. Roger along with Buck Owens is leading the 
new pop appeal for country music. Bobby Vee just back from Europe has a 
role in the movie “‘Let’s Give A Little.” The Righteous Bros. appeared in con- 
cert with the Kansas City Symphony under the direction of Henry Mancini and 
they are planning a special engagement in New York’s Carnegie Hall the 
end of this year. In Chicago, White Sox Park will hold a Beatle concert on 
August 20. The Everly Brothers recently returned from a tour of Europe where 
they recorded in German and Italian. Gene Pitney is on an American tour and 
set to star in a movie. Burt Lancaster has recorded ‘‘The Train” after his movie 
of the same name. Hz/labaloo quietly dropped Brian Epstein’s segment because 
of bad reviews and his failure to include top name British acts. One of the 
finest female singers to come along in years is Marie Knight on Musicor. Her 
version of ‘‘Cry Me A River” makes all the current girl singers look pale. 
More good listening in a new Argo LP featuring Jean DuShon and The Ramsey 
Lewis Trio - “You'd Better Believe Me.’’ Peter & Gordon are now producing 
records. They sold their first master to Cameo-Parkway. It features their gui- 
tar accompanist Eddie Young. An hour long documentary film about the late 
Sam Cooke is being prepared for a summer TV show by his manager Allan 
‘Klein. Phi/ Spector songwriter and producer of the Rzghteous Brothers’ records 
will be the subject of a Wolper TV special. The Supremes do a beautiful ver- 
sion of ‘Bring It On Home To Me’’in their “Tribute To Sam Cooke”’ album. 


BRIAN EPSTEIN 


BUCK OWENS 


COUNTRY 


Buck Owens & The Buckaroos returned from Europe in May. Buck also appear- 
ed at the 3rd Annual Colorado Country Music Festival in Aurora-Denver. 
Our deepest sympathies are extended to the Wzlbum Brothers and the entire 
Wilburn family. Mr. B.E. ‘‘Pop’’ Wilburn passed away on March 21st in Nash- 
ville. Burial was in Wilburn’s home town, Hardy, Arkansas. George Hamil- 
ton IV has just finished an album for RCA Victor titled ‘Mr. Sincerity - A 
Tribute to Ernest Tubb” and it’s set to be released June 1st. Roger Miller just 
returned from England. Rose Lee & Joe Maphis were in Hawaii for two weeks 
then left for the Orient for six weeks. George Jones & Gene Pitney appeared to- 
gether on the Jimmy Dean show April 15th. The Country Music Association has 
proposed ‘plans to construct a “Walkway Of The Stars” in front of the Coun- 
try Music Hall of Fame and Museum Building in Nashville. The walkway will 
allow recording artists to have their names on permanent mental and con- 
crete squares embedded in the sidewalk in front of the building. Already under- 
way. Plans for the 40 Birthday of WSM’s Grand Ole Opry, dates have been 
announced as October 21-22-23rd in Nashville. Floyd Tillman has signed with 
Hilltop records and songstress Barbara Allen with the new Shoestring label. 
Gene Autry’s color TV series is said to be great and causing a lot of commotion 
on the West Coast. It’s called “Gene Autry’s Melody Ranch.” Eddy Amold 
headlined ABC-TV’s Night Life program in April. The Judy Lynn Show re- 
appeared on the Jimmy Dean show in May. And Leroy Van Dyke appeared on 
ABC-TV’s “Shindig” show April 21st. David Houston’s disc released by Epic 
_ titled “Ballad Of A Fool Killer” will be included in an upcoming movie tit- 
a led the same, ‘“The Fool Killer’’. 
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LORD JIM is a great big colorful lavish adventure spectacle. The plot, which goes 
somewhat astray from Joseph Conrad’s novel, concerns a young naval officer 
who commits one cowardly act and spends the rest of his life seeking redemp- 
tion by performing all sorts of super-heroics. Peter O'Toole, Eli Wallach, James 
Mason, Curt Jurgens, Jack Hawkins, Paul Lucas and the gorgeous Daliah Lavi head 
the cast, the settings are exotic, the color is lovely, the director is Richard Brooks, 
it's a Columbia release in Super Panavision 70 and we recommend it. 
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THE YELLOW ROLLS ROYCE, like the V.I.P.s of several seasons back, is a movie 
that contains several interwoven tales involving a variety of characters. The con- 
necting link in this MGM film is a Rolls Royce limousine. Its owners and/or pas- 
sengers include Rex Harrison, Shirley Maclain, Ingrid Bergman, Omar Sharif, Jeanne 
Moreau, George C. Scott, Art Carney and Alain Delon. It's a varied colorful show. 


SHENANDOAH from Universal is basically a sensitive story of the terrible futil- 
ity of war. Practically every southerner in the area is involved in the ranging 
Civil War except Charlie Anderson, (James Stewart) who ownes a rich, lush farm 
on the river. Anderson, a widower, has a large family consisting of six sons, a 
daughter, and a daughter-in-law. With the sound and fury of booming cannon all 
around his farm Charlie remains ‘neutral’, because of his aversion to slavery. 
But Charlie finds out that wars don’t care who's neutral -- they still affect every- 
body. A series of incidents, including the taking of his young, neutral son as a pris- 
oner -- force Charlie toreally become involved -- and makes for vital moving drama. 
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THE COLLECTOR tells the frightening, bizarre story of a shy, troubled young man 
who kidnaps a beautiful, vivacious girl he is secretly in love with. He locks her 
in a celler and says, “I! hope you will learn to like me."’ The girl makes many 
desperate efforts to escape before the nightmarish tale reaches its: shocking climax. 
Excellent performance by Terrence Stamp and Samantha Eggar make this chilling 


* & 


HAVING A WILD WEEKEND, The Dave Clark Five's first film, is a tongue-in-cheek, 
hide-and-seek comedy-thriller in which Dave himself stars in a straight acting role 
as a carefree young stuntman who “runs away from it all’’ with a beautiful young 
girl who is escaping London's “advertising jungle.’ His cute blonde co-star is 22 
year old Barbara Ferris, who made her sensational stage and screen debuts in the — 
nutty British comedy “Sparrows Can’t Sing.” “Wild Weekend’ was filmed on lo- 
cation in London and the west of England, with some of the wildest scenes set — 
in Smithfield Market, Dartmouth and Burgh Island. The DC5 sings only on the © 
soundtrack. j peat ; 


Columbia film worth seeing. 
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e@TELL HER (YOU LOVE HER 
EACH DAY) 


(As recorded by Frank Sinatra/Re- 
prise) 


-GIL WARD 


Tell her you love her each day 

You’ll make her happy that way 

A simple “‘Ilove you” . 

Means more than money 

And with a kiss or two 

Her life is sunny 

Give her a reason to live 

She needs the love that you give 

Always remember that is what she 
lives for 

She hopes you love her, 

Tell her you love her, 

Tell her you love her, today. 

© Copyright 1965 by American Music, 

Inc. 
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LOVE YOU 


(As recorded by Fred Hughes/VeeJay) 
RICHARD PARKER 

Come back baby, I love you 

Come back baby, I need you 

Come back baby, I love you 

Oo baby, I love you 

Oo baby, I love you. 


Altho’ I know you are gone 

Memories still linger on 

From you love I’ll never be free 

You'll always be a part of me 

These memories just won’t get 
behind me 

There’s always something here 
to remind me 

Oo baby, I love you 

Oo baby, I love you. 


Everyday I just walk along 

‘Cause without you I just can’t 
go on 

The months have come 

The months have gone 

But I still wait for you to come 
back home 

Everynight I wake up crying 

But baby there’s no need denying 

© Copyright 1965 by Costoma Publish- 

ing Co. 


@BEFORE AND AFTER 


(As recorded by Chad & Jeremy/ 
Columbia) 
VAN MCCOY 
He wears a smile 
I wear a frown 
And I can tell whenever he’s around 
All the eyes of everyone are starring 
And I know that they’re comparing 
the two 
Whispering and saying when they do 


_ See the difference between the old and new 


Before and after losing you, losing you. 


His future’s bright 
My future’s dim 
And all the dreams we shared 
You shared with him 
And all the eyes of everyone are starring 
And I know that they’re comparing 

the two 
Whispering and saying when they do 
See the difference between the old and new 
Before and after losing you, losing you. 


I used to be happy as he 

Till I lost you somehow 

No, I don’t show it 

You wouldn’t know it to look at me now, 
He wears a smile 


_ I wear a frown 


« 


He makes you happy when he is around. 


© Copyright 1965 by Blackwood Music, 


o 


inc. 
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@WOOLY BULLY 


(As recorded by Sam The Sham & 
The Pharaohs/MGM) 
DOMINGO SAMUDIO 
Hatty told Matty about a thing she 
say had two big horns 
And a wooly Joe 
Wooly bully, wooly bully, wooly 
bully wooly bully, wooly bully. 


Hatty told Matty let’s don’t take no 
chance 

Let’s not be L. 7 

Come and learn to dance 

Wooly bully, wooly bully, wooly 
bully, wooly bully, wooly bully. 


Matty told Hatty that’s the thing to do 
Get you someone really 
To pull the wool with you 
Wooly bully, wooly bully, wooly 
bully wooly bully, wooly bully. 
© Copyright 1965 by Beckie Pub. Co. 


@THE PRICE OF LOVE 


(As recorded by The Everly Brothers 
Warner Bros.) 
DON & PHIL EVERLY 
Wine is sweet and gin is bitter 
Drink all you can but you won’t 
forget her 
You talk too much, you laugh 
too loud 
You see her face in every crowd 
That’s the price of love, the price 
of love 
A debt you pay with tears and pain 
The price of love, the price of love 
It costs you more when you’re to 
blame. 


Kiss one girl, kiss another 

Kiss them all but you won’t recover 
You’re dancing slow, you’re dancing fast 
You’re happy now, but that won’t last. 


© Copyright 1965 by Acuff-Rose Publica- 


tions, Inc. 


@® ENGINE ENGINE #9 


(As recorded by Roger Miller/Smash) 
ROGER MILLER 

Engine engine #9 . 

Coming down the railroad line 


How much farther back did she get off 


Old brown suitcase that she carried 
I’ve looked for it everywhere 

It just ain’t here among the rest 
And I’m a little upset yes. 


Tell me engine engine #9 

Coming down the railroad line 

I know she got on in Baltimore 

A hundred and 10 miles 

Ain’t much distance 

But it sure do make a difference 

I don’t think she loves me anymore. 


I wonder of the dangers 

Don’t speak to strangers 

If by chance she finds new romance 
Warmer lips to kiss her 

Arms to hold her tighter 
‘Stirring new fires inside her 

How I wish that it was me instead 

of he 

That stands beside her 

Engine engine #9 

Coming down the railroad line 

I know she got on in Baltimore 

A hundred and 10 miles 

Ain’t much distance 

But it sure do make a difference 

I don’t think she loves me anymore. 


© Copyright 1965 by Tree Publishing 


Co., Inc. 


@ TRUE LOVE WAYS 


(As recorded by Peter & Gordon/Capitol) 
Ky Norman Petty and Ruddy Holly 


Just you know why 

Why vou and I will by and by 
Know true love ways 
Sometimes we'll sigh 
Sometimes we'll cry 

And we'll know why. 

Just you and J 

Know true love ways. 


Throughout the days our true love ways 
Will bring us joys 

To share with those who really care 
Sometimes we'll sigh 

Sometimes we'll cry 

And we’ll know why 

Just you and I 


Know true love ways. 
© Copyright 1958 by Nor-Va-Jac Music, Ine, 
Sole Selling Agent: Melody Lanes Publications. 


@CATCH THE WIND 


(As recorded by Donovan/Hickory) 

DONOVAN 

In the chilly hours and minutes 
of uncertainty 

I want to be in the warm hold of your 
lovin’ mind 

To feel you all around me and to take 
your hand along the sand 

Ah but I may as well try and catch 
the wind. 


When sundown pales the sky 

I want to bide a while behind your smile 

And ev’rywhere I’d look, your eyes I’d 
find 

For me to love you now would be the 

sweetest thing t’would make me sing 

Ah a I may as well try and catch the 

wind. 


When rain has hung the leaves with 
tears i 

I want you near to kill my fears 

To help me to leave all my blues behind 

For standin’ in your heart is where I 
want to be and long to be 

Ah but I may as well try and catch the 
wind. 

© Copyright 1965 by Southern Music. 


@BRING IT ON HOME 
- TO ME 


(As recorded by The Animals/ 
MGM) 

SAM COOKE 

If you ever change your mind 
About leavin’, leavin’ me behind 
Oh bring it to me 

Bring your sweet lovin’ 

Bring it on home to me, oh yeah. 


You know I laughed when you left 

But now I know I’ve only hurt myself 
Oh bring it to me 

Bring your sweet lovin’ 

Bring it on home to me, yeah, yeah, yeah. 
I’ll give you jewelry, money too 

And that’s not all, all I'll do for you 
Oh bring it to me 

Bring your sweet lovin’ 

Bring it on home to me, yeah, yeah, yeah 


You know I'll always be your slave 

Til I’m dead. and buried in my grave 
Oh bring it to me 

Bring your sweet lovin’ 

Bring it on home to me, yeah, yeah, yeah. 


If you ever change your mind 

About leavin’, leavin’ me behind 

Oh bring it to me 

Bring your sweet lovin’ 

Bring it on home to me, yeah, yeah, yeah. . 
© Copyright 1962 by Kags Music Corp. 
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Why were the high priests of the terrible 
goddess of Kavli interested in the Beatles? 

Why was Ringo pursued to the ends of the 
earth by a gang of Eastern thugs? 

What did they want of him, they weren’t 
fans? 

Two leading scientists hoped to rule the world. 

Paul was threatened by a beetle. 

An Eastern beauty saves the boys’ lives time 
and time again. 

A channel swimmer ends up in an Alpine 
lake and Buckingham Palace has-a busy day. 

When Scotland Yard arrives in the Bahamas 
after unsuccessful maneuvers on Salisbury Plain, 
they find four Ringos but only one George, 
one Paul and one John. 

When the power crazy scientists arrive in 
the Alps, the boys miraculously escape therr 
deadly weapons: 

Will John live to sleep in his pit again? 

Will Paul ever get back to his electric or-’ 


gan? 

Will George be reunited with his ticker tape 
machine? . : 

And Ringo, will he ever play the drums Above, Paul and Ringo check Nassau travel guide. Below, Georg 
again? and John at an Austrian ski slope. 


BEATLE BONA 


wR: 
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Left, they keep watch for the high priests 
of Kailz. Below, George looks for elec- 
trical outlet. 


\ 
| : PRE ° } * * 
(John and George at Austrian resort discuss the crazy scientists and 
their secret weapons. 
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BEATLE 
FLASH 


Until recently Paul McCartney lived with 
his father and his brother, Mike, in a small 
house in Forthlin Road, Allerton, Liver- 
pool. A few months ago he purchased a 
$15,000 house in Gayton, Wirral, and al- 
ready his wealthy neighbours are up in 
arms. Not, however, because they object 
to having a Beatle for a neighbour. 

The trouble is that the town council is 
planning to build a school at the end of 


’ Baskervyle road - only a hundred yards 


from Paul's home. The school will house 
a few hundred pupils, and Paul's neigh- 
bours fear that the boys and girls who 
will undoubtably keep coming to see the 
Beatle’s home will interfere with their 
own privacy. 

‘So far Paul's neighbours have protested 
to the Deeside Education Executive, and 
are prepared to-fight tooth and nail to 
stop the school being built. The Educo- 
tion Committee, however, are determined 
to go ahead with their plans, and they 
have made it quite clear that they are 
not interested in the Beatles or their fans. 


Paul's former neighbours in Allertondon’t 
know what all the fuss is about. They ne- 
ver suffered from lack of privacy from 
fans hanging around Paul's home, although 
walls and street signs were decorated from 
time to time with slogans from ardent 


‘Beatle lovers. Actually, they seem to ra- 


ther have enjoyed living in the same road 
as a Beatle. If the efforts of Paul’s new 
neighbours fail, there will soon be two 
or three hundred happy schoolchildren, 
and a few families in Gayton, Wirral, 
near Liverpool, will have to resign them- 
selves to removing chalk and lipstick mes- 
sages from their garden walls. ; 


Is John Lennon of the Beatles really 
Bob Dylan? 
That question isn't as absurd as it seems 


at first, and it’s causing a stir among fans 


of both phenomenal entertainers. 

The idea was first put forward in the 
“Letters'’ column of Sing Out!, the bi- 
monthly bible of folk music fans, by Ei- 
leen Strong, who noted many points of 
similarity between Lennon and Dylan, be- 
ginning with the observation that both 
are accomplished harmonica players. Len- 
non's harmonica is featured on the Beat- 
les’ records, “Love Me Do’' and “I Should 
Have Known Better,’’ among others. Dy- 
lan's personal trademark is his harmonica 
in its around-the-neck holder. 

Miss Strong also noted that their on- 
stage stance, with legs wide apart, is iden- 
tical; both wear Huck Finn caps, both write 
their own songs and both have also dis- 
tinguished themselves as poets. ‘In addi- 
tion,” she wrote, “both rich young men 
express a disdain for worldly things (in 
their songs, at least), use colloquialisms 
in their ‘librettos’, and display a Chap- 
linesque type of humor.” She also notes 
that the music to Dylan's. “uncharacter- 
istic’ song, ‘Fare Thee Well,’’ is taken 
from the English song, ‘Farewell to Liv- 
erpool.’’ 

Syndicated music columnists Ralph Glea- 
son wrote in the San Francisco Chronicle, 
just before Dylan appeared in San Fran- 
‘cisco, ‘‘The approach of Bob Dylan to the 

Bay Area..heightens interest in one of the 
great mysteries of our time. Who is Bob 
Dylan?’ He went on to quote Miss Strong's 
letter at great length, saying that she 
“proposes a fantastic idea but supports 
it with considerable evidence.” 

Gleason added some evidence of his 
own-the striking similarity between the 
cover picture of Dylan on his first Colum- 


_ MYSTERY 
STUMPS” 
FANS 


Bob Dennon 1s really Jobn 
Lylan according to Peter 
Stuart and Jeremy Gordon. 
No, it’s Herman’s Zombies. 


him in some way.’ 


_ two shaggy-haired. showbusiness idols is 


bia album and the picture of Lennon on 
the jacket of his book, ‘In His Own Write.”” 
“Do we have any published photos of’ 
Dylan and Lennon together? Ah ha!” wrote 
Gleason. He goes on to point out the 
curious fact that when the Beatles were 
in this country, Dylan was off the scene... 
In fact, Dylan's. 1964 tour of England was 
reported as taking place just before the 
Beatles came to the U.S.A." 

Another folk music magazine, Broadside, 
reprinted portions of Gleason's column, 
adding fuel to the fire. 

In a subsequent issue of Sing Out Glea- 
son wrote in a letter of his own, 


“Has 


anyone ever seen them together? | in- | 


tend to investigate further and ask Joan 
Baez, who is the only person | know who 
knows both.'” 

And in a recent interview with the Bri- 
tish pop music magazine, Melody Maker, 
the Beatles themselves gave what might 
be considered corroborating testimony. Ad- 
mitting that “I’m A Loser’ was inspired 

y Dylan, Lennon added mysteriously, “I 
could have made it even more Dylepsign 
if | tried.” 

“A Hard Day's Night,”’ too, began in 
the Dylan vein, “but later we Beatle- 
ified it before we recorded it,"’ said John. 

‘Anyone who is one-of the best in his 
field~as Dylan is--is bound to influence 
people,"’ said John, adding modestly, “I 
wouldn't be surprised if we influenced 


Another point of similarity between the - 


their revolutionary impact on the music | 
business. Between the two of them - or 


should we say “'single-handedly?’ -- they | 
have helped sweep the harmonica to its | 


highest peak of popularity, and harmonica - 


non is actually Dylan or vice- etd: |< .K 


ae 


.makers, at least, don't care whether Len- 


| GEORGE || 
| HARRISON 


One night, a few years ago, there was 
a big argument in the Cavern. Bob Wool- 
er - the disc-jockey - was having a row 
with ‘four leather-jacketed youths. They 
were the main group for that evening 
and he was blazing angry because they 
were late. One member of the group, 
a tall, thin boy with black hair, tried to 
explain why they were so late: - 

“The Shadows were on telly,” he said, 
“and | wanted to see them.’ 

At that time the Shadows were THE 
group, and no Cavern booking was going 
to stop George Harrison fromseeing them. 
Anyway, he knew: that he would only 
be paid “buttons” for his appearance at 
the Cavern. The Beatles may have been 
popular at the club, but that didn’t mean 


Above, Dovedale pri- 
mary school where 
George began his ed- 


5. Left, early Beatles. 
He met John in achip 
shop and Paul at the 
Liverpool Institute 
High School, 


i 


ucation at the age of 


that they would get more than a few 
pounds for playing there. 

George lived in Mackets Lane, Hunts 
Cross, Liverpool, at that time. 

He was born in Liverpool on the 25th 
Feb., 1943. At the age of five, in common 
with most other English children, he start- 
ed school. He was sent to Dovedale Pri- 
mary school. John Lennon went to the 
same school, but at that time he didn’t 
even know him, let'alone guess that he 
was to meet him again a few years later 
in a chip shop - a meeting that was to 


lead to the formation of the Beatles. 


George Harrison, a skinny little boy 
then, excelled at sport. 

In 1954 he went on to the Liverpool 
Institute High School, where he met Paul 
McCartney. Their biggest delight was 
breaking school rules. They weren't exact- 
ly wild, but you could say that breaking 
bounds at dinner hour and smoking in 
the toilets were necessities of life for 
them. George got into trouble with the 
headmaster for his personal version of 
the school uniform. Tight trousers and suede 
shoes didn't go down too well with Mr. 
Edwards, the headmaster. ) 

The Liverpool Institute - many people 
consider it the best grammar school in 
Liverpool - has the “House” system. 
George was placed in “Phillip Holt House”, 


‘at the start of his school career. This real- 


ly meant that on sports days, speech days, 
and like occasions, he cheered for ‘'Phil- 
lip, Holt House”, while Paul McCartney 
shouted for “Danson’’. Outside these oc- 
casions, they were the best of pals. 

He left the Institute when he was 17, 
and got a job working for an-electrician. 
This job lasted only two months, when 
his interest in rewiring and broken. fuses 
gave way to his keenness for music. He 
became a professional guitar player, 

Now let's return to that evening in the 
Cavern. After the argument the Beatles 
go on stage. They go down a bomb, and 
not just for their music. Their tremendous 
personalities knock everyone out. The front 
rows of seats are taken up by their fol- 
lowers, the regular fans. The Beatles make 
a point of knowing every fan by name. 
If they don’t know a_girl’s name, they make 
secret enquiries and find it out. That is 
why the Beatles are the most popular 
group in Liverpool. That is why the Cavern 
is so packed, and the atmosphere so stif- 
ling hot that when one of the Beatles’ 
fans strikes a match it goes out immed- 
iately. That is also why George Harrison 
is confident that the Beatles won't lose 
any Cavern bookings over his argument 
with Bob Wooler. 

What George does not know is that in 
1962 the groups’ first record, “Love Me 
Do"', is to shoot into England's hit parade. 
All that is to come...... 


by CHERYL HILLMAN 
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~ by Valerie Wilmer 


“The first time | met the blues - baby, 
| was walkin’, | was walkin’ down through 
the woods..." The singer was a young 
American named Buddy Guy. The place - 
a London club where the kids in the know 
hang out. A man like Buddy has shared 
most of his life with the blues, but for 
his tapt audience and the majority of 


British youth for that matter, meeting up 


with the blues was a comparatively re- 
cent affair. 

Three years ago the blues meant sim- 
ply a slow, dismal song to the average 
youngster from Leeds, London or Liver- 
pool. Mention twelve or sixteen bar verse 
structures to them and watch their faces 
go blank as a rice pudding. Talk about 
‘soul’ and they'd think you'd ‘gone all 
religious’. The only people who really 
knew what the blues was all about were 
the jazz fans, a handful of greybeard re- 
cord collectors, and the beatnik fringe that 
delights in any obscure ethnic musical 
form. In terms of record sales their com- 
bined buying power amounted to very 
little, and consequently few American 
blues records could be found on the mar- 
ket. 

But that was then, when the blues in 
Britain was as obscure as a wedding hymn 
in Reno. Not so today. Open any news- 
paper and you'll just as likely come across 
an interview with Muddy Waters as a 
picture of the sinister sexagenarian ‘mouth 
harpist’, Sonny Boy Williamson, who is a 
perennial feature of the British rhythm 
and blues club circuit. 

It all started around 1956 when a few 


Muddy Waters - 


play like me but * 
they can’t sing like 


for youngsters weaned on an anaemic’s 
diet of Cliff Richard and Pat Boone. 

Pop music at that time was in a mis- 
erable state. Dreary ballads, limply sung 
by no-talent performers, accounted for the 
major portion of the charts and a few 


“Maybe they can 


+3 


me. 


simple beat things made up the balance. 
Although the fire that burned so strong- 
ly during the ‘rock’ era had momentarily 


4dimmed, the basic reasons for that par 


ticular music’s staggering popularity - guts, 
noise, excitement, drive - were still bub- 
bling under the surface. Pop music need- 
ed a face-lift and the blues provided the 
necessary shot in the arm. 

A number of promoters who lost money 
through importing ancient American blues 
singers would have been very surprised 
had you told them a couple of years back 
that they were in effect planting the seeds 
for a tree which, if money didn’t exactly 
grow on, nevertheless provided a whole 
lot of very succulent fruit. A handful of 


gallant blues enthusiasts started to dig 
out Negro bluesmen from their obscurity 
in all corners of the States and transport 
them across the pond to Europe. Color- 


Sonny Boy Will-. 
zamson 1s the har- 
monicist idol of 


A typical weekend crowd watts to see 
Amertcan and British blues stars at 
the Cavern. 


ful figures like Big Bill Broonzy, Champ- 
ion Jack Dupree and Memphis Slim came, 
saw, and made a handful of conquests 
before moving on - some to better things, 
some back into obscurity. One of the en- 
thusiasts was trombonist band-leader, Chris 
Barber, who was responsible for bringing 
over Muddy Waters, the hero of all Brit- 
ish blues people, and for presenting the 
now famous team of Brownie McGhee and 
Sonny Terry with his own Dixieland band. 
Chris was one of the few who foresaw 
that with the right handling, blues could 
be made a profitable proposition for pro- 
moters and a vital listening experience 


Britishers. 


eager young men first heard the authentic 
blues in this way and immediately latch- 
ed on to its powerful, driving aspect. With 
the confidence and assurance born only 
of youth, their attitude was, “if those old 
men can do it, so can we.” 

There has always been a market for 
home-grown folk music in England's ram- 
bling capital, a heritage that dates back 


' THE BLUES 


The recent Rolling Stomes bit “Little Red Rooster’’ is an example of the virtues and short- 
comings of British RGB. 


to before the ‘skiffle’ craze of the mid- 
fifties, and so it was not long before local 
R&B became the order of the day in‘a 
number of little clubs that sprang up in 
London and its environs. Strict folk singers 
often include a blues or two as part of 
their repertoire, but the new scene was 
completely different. Gone were the ped- 
antic followers of ‘folk’ and in their place 
came the ordinary kids and the students 
who couldn't afford the price of drinks in 
a jazz club. Some of the performers, the 
Rolling Stones for example, fell into the 
later category themselves. They were 
bright, intelligent lads, students of art and 
economics, who sang for kicks and never 
expected to make the big time. Long John 
Baldry was another. He used to sing and 
play guitar in the folk clubs, and no-one 
was happier than he when he found that 
he could make a living out of singing the 
blues. 

At the same time, a more polished com- 
bo, the Beatles, suddenly made No. | with 
Love Me Do, The Beatles differed from most 
of the other groups in that they were a 
full-time professional unit, and although 
the record was notstrictly speakingablues, 
it sounded that way. John Lennon blew har- 
monica on it, too, and the ‘mouth harp’ 
was gradually becoming accepted as the 
R& B instrument. 

The four Merseysiiaun suddenly Eka 
themselves becoming very popular, not 
so much as people imagine because of 
their looks, more for the way they sound- 
_ ed. Their own liking for R& B became gen- 
erally known and they named such as 
_ Marvin Gaye, Mary Wells and the Mir- 
acles as their particular favourites, all 


- 


Negro singers whose soulful work owes 
plenty to their Gospel and blues roots. 

This is not to say that the Beatles were 
responsible for the mass acceptance of 
R&B in Britain, but though their astron- 
omical record sales, the powers-that-be 
were more inclined to give recording op- 
portunities to a larger number of up-and- 
coming groups than usual, and consequen- 
tly the pioneers of R&B in Britain were 
given a sound head-start. From there the 
whole thing snow-balled. While people 
like the Rolling Stones owned their love 
of the genre to a serious background of 
record collecting, others were a hangover 
from the ‘rock’ days, usually people who 
went more for the negroid flavour of Pres- 
ley's Heartbreak Hotel than the ‘instant 
party’ commercialism of Haley's Rock A- 
round The Clock. 

One of the biggest influences on Brit- 
ish blues performers was Ray Charles, 
whose first visit to the country in 1963 
sparked off a deep interest in so-called 
‘soul’ music. 

Yet another idol was Chuck Berry, prob- 
ably the most copied of all, though now- 
adays ‘a three guitar line-up and a Chuck 
Berry song’ spells death where the hip- 
pies are concerned. Bo Diddley was an- 
other favourite whose influence on the 
Stones, the the Yardbirds and others shows 
through in their use of maraccas a la Did- 
dley’s Jerome. Berry and Diddley may 
seem rather incogruous models in a world 
that also contains cats like Muddy Waters 
and Howling Wolf, but at one time they 


_were the only R&B men to have com- 


mercial singles released in Britain. Others 
bluesmen featured in the record catalogues 


\ 


Lennon’s “Twist and Shout’’ is best yet. 


but only in EP or LP form. Their music 


was considered a trifle too esoteric to ap- 


peal to the mass ‘pop’ audience, but the 


sceptics were forced to do a double-take 
at a later date when John Lee Hooker's 
Dimples and Wolf's Smokestack Lightning 
actually figured in the charts. The suc- 
cess of R&B came about so quickly that 
it is hard to determine the reasons for it. 


People like the Stones started working © 


the bigger clubs and packing in the kids. 
The new music had really hit the spot. 
The gutty drive generated by the R&B 
combos was just what the doctor ordered 


Cab 


for kids fed up to the back teeth with 


‘moon in June’ sentiments and songs of 


unreality. R&B had a ‘here and now’ im- © 
mediacy about it and the singers and the © 
songs were more accessible. After all, a 


ballad singer could hardly bring his fifty — 


strings and woodwind backing orchestra 


cs 


down into a cellar club, but with,a four — 
or five piece unit, a personal kind of emo- — 


tional involvement was possible. 


Of course the promoters soon.started — 


falling about, frantically scratching their 


heads and scouring their date-sheets to — 
bring in the Americans who were the or- — 
iginators of the ‘trend’. Berry and Diddley — 
toured on a couple of occasions and so 


did Little Richard and John Lee, Hooker. 


Even the people behind ‘Ready, Steady, © 


Go!” the hippest television programme in — 
the country, had not quite gauged the 
extent of the audience for American blues — 


by mid-1964. They presented Hooker for 


a thirty second interview oy and were 
immediately inundated wiih r 
phone-calls _ demand re Seley att 
been allowed “6 Ry aye NK m4 


: 


lotkans and 


he appeared the following week, plus 
guitar and Dimples which jumped into 
the charts that same week, the first R&B 
single to do so apart from a couple of 
Chuck Berry's and Tommy Tucker's Hi- 
Heeled Sneakers. 


Blues Festivals starring several Amer- 
ican performers were sell-outs all over 
the country last year and the organisers 
had a hard time keeping up with the de- 
mand for tickets for an outstanding pack- 
age that included Muddy Waters and the 
veteran Lonnie Johnson. The older blues 
followers viewed the large audiences of 
youngsters with some suspicion, but if 
it had not been for the kids who filled 
up the halls, they'd certainly never have 
had the chance to hear so many artists 
on one bill. 


Of course the newspapers, particularly 
the musical press, had to jump on the 
blues band-waggon and more or less con- 
vince all the singers in the country that 
if they didn’t know their Hoochie Coochie 
Man and Boom Boom backwards, they'd 
had it. In consequence we suffered and 
are still suffering, the incongruous sight 
of sartorially elegant sons of Liverpool 
dockers or Sheffield steel-workers proclaim- 
ing in all apparent sincerity that they ‘got 
their Mojo workin’’! 


The R&B thing has become so big in 
Britain that apart from a few established 
performers, just about everyone is try- 
ing to adopt what is amusingly termed 
the ‘coloured sound’. But let's face it, 
although the Beatles may do better than 
the Isley Brothers on Twist And Shout 


The Yardbirds were influenced by Bo Diddley in their use of maraccas. 


and Dusty Springfield’s Mockingbird sound 
more convincing than Inez Foxx’'s version, 
the “‘yeah, Lawd’s’’ and ‘‘O-ooh, ba-aa- 
by’s” do not suit everyone. Best of the 
bunch are the Stones’ Mick Jagger, Long 


. John Baldry, the Animals’ Eric Burdon and 


Georgie Fame. 


One thing's for sure, though, the vit- 
ality of the blues gave Britain's pop mus- 
ic a new lease of life. The days when the 
charts were full of American releases are 
over. Viewed from a sociological stand- 
point the popularity of the blues could 
be interpreted as a revolt against exist- 
ing standards of beauty, or its frankness 
a spit in the eye at moral standards and 
therefore a reflection on these amoral 
times, but | don’t think so. Kids either 
like or don’t like a thing like music, they 
seldom look into the reasons for its be- 
ing. For them the Mississippi levee and 
Chicago's South Side are just as far away 
as they ever were. 


On the credit side, R& B has helped race 
relations in Britain by elevating the status 
of many coloured artists to almost dei- 
fication level. It has also produced a new 
breed of intelligent performers who are 
much franker and less ‘show biz’ conscious 
than some of the idols of yesterday. A 
lot of the phonies have been weeded 
out, and an increased interest in music 
brought about improved values. Although 
there'll always be someone who'll go for 
a sob song or a ‘nice tune’, the days of 
mass sentimentality appear to be over - 
for a while at least. The honesty of the 
blues has put a new face on pop music, 


and that can’t be bad. 


Animals’ ‘For Miss Caulker’’ is great blues. 


CAN BRITISH R& B LAST? 
by CHRIS ROBY 


Until recently Rhythm & Blues appre- 
ciation in England was limited to a very 
small minority, who were more or less 
a sub-division of the jazz public. Rhythm 
& Blues was regarded as a well-defined, 
unarguable American music-form, exempli- 
fied at its best by the records of Muddy 
Waters, Elmore James or B.B. King. To- 
day the term is increasingly being used 
in England to cover almost any form of 
popular music, from Georgie Fame to the 
Beatles. Records by British groups, many 
of them from Liverpool, vastly outsell the 
more authentic records by older blues 
artists. Whether this is any indication of 
their respective quality is open to doubt. 
The life of a pseudo-R&B hit is only a 
matter of weeks whereas a good blues 
record over the years gives more pleasure 
the more times it is heard. Quite apart 
from this, there remains the question whe- 
ther there can be any merit in such a 
wholly deriviative form as British Rhythm 
& Blues, which at its best can only be 
an imitation-and at its worst a caricature 
of urban Negro music. 

Muddy Waters made a valid point in 
a Down Beat interview with Pete Weld- 
ing. ‘‘Now, maybe they feel the blues 
like | do,” he said, “and maybe they 
can play like | do, but they can’t sing 
like | do.’ Muddy's vocal style is per- 
fectly sincere in that he sings in his own 
natural speaking voice. His British imita- 
tors, unfortunately, are mostly compelled 

{continued on page 62} 
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A fresh new dance (just what we've 
always wanted) has come to us from Eng- 
land. With the arrival on the American 
scene of a zany new group, Freddie and 
the Dreamers, music and comedy hit the 
top of the charts. After introducing ‘I'm 
Telling You Now” and dancing the Freddie 
on Hullabaloo and Shindig, the group, 
which had been in existence for a couple 
of years, finally caught the fancy of Amer- 
ican audiences. 

Freddie Garrity, Derek Quinn, Roy 
Crewdson, Pete Birrell and Bernie Dwyer 
individually and collectively are naturally 
funny. Their uproarious antics are the re- 


_ sult of a spontaneous humor and natural- 


ly funny slapstick which manages to en- 
hance their high musical standards. To 
put it simply, they are fine singers, ex- 
cellent musicians, and they are fun! 

It all started when the boys who had 
been playing as a group in clubs on week- 
ends and holding down nine to five jobs 
during the week decided to make a de- 
monstration record. Searching for a place 
to rehearse before their session in Lon- 
don, they touched off a chain of apparent- 
ly unrelated events that resulted in the 
release on England’s Columbia label of 
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their first hit, “If You Gotta Make A Fool 
Of Somebody." 

Unable to find a room-to rehearse in, 
Freddie, ‘in desperation phoned his agent, 
Danny Betesh for advice. Danny was in 
a conference withan old friend, bandleader 
John Barry, but realizing the boys’ difficul- 
ties, offered them the use of his office 
for an hour that morning, He began to 
regret his hospitality when a truck load 
of equipment rapidly appeared in the cen- 
ter of his office, and was about to sug- 
gest that he and John continue their con- 
ference in some quieter surroundings. 
When the group started playing, he real- 
ized that John had no intention of leaving 
until the number was over. By that time 
John was in an enthusiastic discussion 
with the boys, helping them rearrange 
their music and advising them. 

That afternoon John’ Barry supervised 


the demo” session, took a copy of the 


recording to a Columbia Records execu- 
tive, and one week later the Dreamers 
were cutting their first record which with- 
in weeks reached the Number 2 spot on 
England’s record charts. It was the be- 
ginning of a success story for five charm- 
ing young men, crowned in the spring 
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Although Freddze likes chicken soup heirs 
can ‘t live on it all the time. Here he 
grabs breakfast before the others awake. 


and the 


Below, in thetr spare time, Freddie and the boys like to sport about 
in those little motor cars. Right, they sing “I lost my pants in 
Sanfrancisco.”’ Below, right a scene from ‘Seaside Swingers.”’ 
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of 1964 with their great dream, a visit 
to the United States, appearances on the 
Ed Sullivan show, and a tour of the coun- 


try, followed by tours of South Africa - | 


and Australia. 

Freddie Garrity, leader of the group 
is an impish, amiable young man. He 
has a quick humor and a face which looks 
to be in continuous motion behind his 
horn-rimmed glasses. His humor, and that 
of the group, is reminiscent of the old 
“Keystone Cops’ slapstick. As a group 
they are a side-splitting team who spoof 
the popular music of their time with what 
can only be termed as irreverence. They 
discovered that audiences react to this 
as though someone had suddenly open- 
ed. the window and allowed the fresh 
air to come blowing in, and no one has 
more fun than the boys themselves. They 
are also wise enough to back their com- 
edy with their very real talents as mus- 
icians, and their sound on records is an 
exciting, driving big beat that seems to 
mount in excitement with each new suc- 
cess: 

The: group became a fully profession- 
al one on the day Freddie received no- 
tice that he was to audition for the 
BBC-TV. Working as a milkman, Freddie 
drove his milk truck to the BBC Studios, 
parking the truck outside. Irate house- 
wives started phoning the dairy complain- 
ing that they hadn't received their milk, 
and when Freddie was finally trackeddown 
at the BBC studios, he was at last out of 
one business and into another - he had 
passed the audition! He and the boys 
left their jobs and found themselves with 
more bookings than they could handle, 


and shortly afterward, they were award- 


eda movie contract. 

Freddie and the Dreamers will be seen 
this summer in the Joseph E. Levine re- 
lease ‘‘Seaside Swingers.” In England, the 
film was called ‘‘Everyday’s A Holiday,’’ 
and ‘that title could well describe the ca- 
reerof this delightful group. 


FREDDIE 


It’s said that their humor is reminiscent of the old keystone cops slapstick and they spoof the. 
popular music scene with side splitting irreverence. Of course, no one has more fun than the boys 
themselves. ts 
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REPORT FROM LIVERPOOL 


WAYNE 
FONTANA 


: by Cheryl Hillman 


_ One of the newest names to appear 
on the English beat scene is Wayne Fon- 
tana. | have just seen Wayne Fontana 
and the Mindbenders on stage and | can 
only describe them as FANTASTIC. Their 
_ recording career actually started in May 
1963, but it wasn’t until recently that 
they achieved much-deserved fame. Their 
record “Um, Um, Um, Um, Um, Um.” 
_ shot high into the English charts, follow- 
_ ed by “The Game of Love.” 

This group comes from Manchester, a 
_ town near to Liverpool which many peo- 


talent as Beatlepool. If Wayne Fontana 
is anything to go by, then | think they 
must be right. | saw him on stage and 


_ just went wild. He has a cheeky grin and 
a bubbling personality. He managed to 
_ work up such a tremendous atmosphere 
_ that the whole theatre was somehow drawn 
into his act. After his act, throughout the 
rest of the show the girls were shouting 
for Wayne. In fact several times the com- 
pere just gave up trying to make himself 
_ heard. 
Wayne now has one of the largest and 
most enthusiastic fan followings of any- 
one on the English beat scene. His fans 
will travel miles to see him. He is 6 ft. 
tall, blue-eyed, and has bags of talent. 
He was born on October 28th, 1945, in 
Manchester. His parents, Mr. and Mrs. 
Ellis, named him Glyn, but when he was 
16 he adopted the name Wayne Fontana, 
and renamed a local group, called the 
Jets, the Mindbenders. His own singing 
career really started, though, when he 
was five years old. At that tender age 
he formed a skiffle group, which unfor- 
tunately disintegrated a short while later! 
‘He started singing semi-pro. at local clubs 
for a few pounds a night when he was 
15. When he was 16 he saw a group call- 
ed The Jets, and overnight they found 
themselves re-billed as Wayne Fontana 
and The Jets, and later The Mindbenders. 
Wayne is one of the most exciting, live- 
liest, things that has happened to the 
English beat scene for quite a while. He 
is rapidly gaining tremendous popularity 
over here, and people are predicting - | 
think rightly - that 1965 is going to be 
a big big success year for Wayne Fontana. 


ple suspect is hiding as much beat music: 


when he started moving the audience 


Wayne hails from the same town. 
as Freddie & The Dreamers and 
Herman’s Hermits. He loves cock- 
tail cherries and moans because they 
only come in women’s drinks. He 
let his hair grow when the Beatles 
hit the top and his girl fans like 
it better that way. The Mindbenders 
are Eric Stewart lead guitar, Bob 
Lang bass guitar and Ric Rothwell 
drums. Their first hit was Major 
Lance’s ‘Um, Um, Um, Um, Um.”’ 


The speed at which new groups and sing- 
ers streak to the top of the charts nowa- 
days is quite incredible, but if anyone de- 
served to make number one, it was Georgie 
Fame. When his spirited and jazz-slanted 
single, Yeh Yeh, topped the British hit par- 
ade early this year, the story behind its 
success was different. Unlike many of the 
so-called stars who arrive overnight at 
the coveted position, 21 year old Georgie 
has worked hard to achieve the kind of 
fame that puts money in the bank and a 
sleek grey Mark 8 Jaguar on the road. 

These days kids fresh out of school can 
stroll into recording studios and enlist the 
aid of the top session musicians to turn 


Georgie has that No. 1 feeling. Left D. J. 
Keith Fordyce, Glen Hughes, Peter Coe. 
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out a chart-topper at the drop of the pro- 
verbial hat. Not so Georgie Fame. The 
shy but talented Lancashire-born singer 
had had his own band of real musicians 
on the road for the past three or four 
years and no session man as much as 
stroked a cymbal on Yeh Yeh or its fol- 
low-up success, In The Meantime. Georgie 


knows all about what jazz writer Nat Hen-. 


toff once termed the ‘blood, sweat and 
gigs’ side of the business. 

He left school at fifteen and worked 
in a Lancashire, England, cotton mill for 
a while, playing a bit of piano inthe even- 
ings. Arriving home late one night, he 
found himself locked out by his angry 
parents and decided almost then and there 
to try to make a career out of music. 

At the age of sixteen he was pounding 
out piano accompaniments for Billy Fury 
in the style of his then idol, Jerry Lee 
Lewis, but after a year or so of that his 
musical tastes started changing with a 
bias in the direction of R&B. He formed 
a group which he dubbed the Blue Flames 
after James Brown and his Famous Flames 
and started trying to make it on his own, 
The turning point in his career came when 
he started working at a London club called 
the Flamingo, formerly a haunt of modern 
jazz fans. 

The Flamingo is also a favourite hang- 
out for a large percentage of London's 
West Indian population. In Britain colour- 
ed immigrants tend to live mainly in the 
large cities, and consequently Georgie 
had had little personal contact with the 
people who made the music he wanted 
to play. ‘The only thing | could play when 
| came down to the Flamingo was Jerry 
Lee's Boogie Woogie,” he says. “If I'd 
never had a taste of what was happening 
at the Flamingo | would have taken the 


by VALERIE WILMER 


wrong path and ended up in the wilder- 
ness. | never would have caught the en- 
vironment of coloured people and this 
was really what encouraged me the most. 


q 
& 


i oe S : 
Conga drummer Speedy Acquaye of the Flames. 


| think that this way |.am nearer to the 
truth.” 

He started collecting a small but faith- 
ful following and quickly became known 
as the man to dig on the regular Satur- 
day all-night sessions in the rambling, 
sweat-bathed club. His pay packet grew 
a little fatter and towards the end of 
1962 he took a deep breath and bought 
himself a Hammond organ, one of the 
wisest moves he ever made. He grad- 
vally became an interesting organist. Al- 
though he was not the first to introduce 


{continued on page 58} 
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In just over a year, Liverpool group 
The Searchers have become one of the 
best known “names” on the beat scene 
both in Britain and in America. 


Their hurricane ascent to stardom be- 
gan in June 1963. Thereafter they released 
their first LP called ‘Meet The Searchers” 
which was packed with exciting perfor- 
mances. It reached No. 2 in the LP charts, 
only missing the top spot by the way of 
a Beatles’ album. Following this was an 
EP titled “Ain't Gonna Kiss Ya’’. This 


little track proved so popular that not 


only did the EP get to No. I in the EP 
charts, it featured strongly in the best 
selling singles charts. 

Their most popular record to date is, 


the 


SEARGHERS 


ide 
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of course, ‘‘Needles And Pins" - the re- 
cord that sold a million. This was follow- 
ed by “Don't Throw Your Love Away,” 
“Someday We're Gonna Love Again” and 
their new records which also features the 
new Searcher, bass guitarist Frank Allen, 
entitled “When You Walk In The Room,’ 
“What Have They Done To The Rain," ““Bum- 
ble Bee” and “Goodbye My Lover, Good- 


_ bye.” 


Until recently the Searchers (Chris Cur- 
tis, Mike Pender, John McNally and Tony 
Jackson) had been together the whole 
of their show business careers. They were 
originally the backing group for Liver- 
pool singer Johnny Sandon, but left him 
to branch out as the Searchers about a 


pee 


The line-up of the Searchers changed when bass guitarist Tony Jackson was replaced by old friend Frank Allen, 2nd from left. 


year before making their debut disc. A- 
mong their many dates during this time 
were seasons at the Star Club in Ham- 
burg, where they also made a short film. 

Early in 1963, Pye Recording Manager, 
Tony Hatch, visited Liverpool and was 
told about the Searchers, although he did 
not see them there. Their ex-manager, Les 
Ackerley gave Tony a demonstration re- 
cord and that was all Tony needed to 
convince him. The group was signed im- 
mediately to a recording contract. 

Recently the line-up of the Searchers 
changed when Tony Jackson left to form 
his own group. He was replaced by an 
old friend of the Searchers, Frank Allen 
who, like Tony, plays a bass guitar and 
sings. 


Al 


JOHN McNALLY 


. John McNally is 23 years old and is 
rhythm guitarist and vocalist with the 
group. He was born in Liverpool on Av- 
gust 30, 1941 and was educated at Ma- 
jor Street R.C. Upon leaving school at 
15, John became a clerk, seaman for a 
year and semi-skilled fitter before enter- 
ing show business at the age of 18. The 


CHRIS CURTIS 


Chris Curtis is 23 years old and is drum- 
“mer and vocalist with the group. He was 
born in Oldham, Lancs. on August 26, 
1941 and attended St. Winefrides School 
and St. Mary’s College. Chris is single 
and lives with his parents, three brothers 
and three sisters in Bootle. When leaving 
school at 16, he worked as a clerk before 


going into show business at the age of 


founder member of the Searchers, he made 
“his first public appearance at the Iron 
Door Club. He has four brothers. At the 
moment he is buying land at Blundell 
Sands near Liverpool so that he and his 
wife Mary can build a house of theirchoice. 
They are hoping to incorporate a swim- 
ming pool. John is 5'8" and weighs 136 
Ibs. He has fair hair and blue eyes. He- 
likes the color grey, movies and cars. 
He dislikes conceited people and planes. 


MIKE PENDER 


Mike Pender is 22 years old and is the 
lead guitarist and vocalist. He was born 
in Liverpool on March 3, 1942 and at- 
tended St. Winefrides School. When he 
left school he had jobs as an office boy, 
a floor layer and a book packer. He start- 
ed playing guitar at 16 and at 17 began 
playing and singing in pubs around Liver- 


pool. He has one sister Maureen. At the 
moment Mike is in the process of buying 
a house near Liverpool with his wife Mary. 
Mike is 5'9"', weighs 154 lbs. and has 
black hair and green eyes. He likes the 
color blue, mohair suits, pale blue shirts, 
steaks and walks in the country. He is 
also a locomotive enthusiast. His dislikes 
are shaving and haircuts. His favorite sing- 
ers are Roy Orbison, Buddy Holly and 
Carl Perkins. His favorite actor is Kirk 
Douglas. 


18. His first public appearance was at the 
lron Door Club. Chris is 5'10'' and weighs 
146 lbs. He has fair hair and blue eyes. 
He likes the color black, casual clothes, 
suits, any kind of food, America and bru- 
nettes. He does not smoke or drink and 
his current hobby is collecting antique 
cufflinks, watches and, like that other fa- 
mous drummer, rings. His favorite sing- 
ers are Ray Charles and Ketty Lester and 
his musical tastes range from Rhythm & 
Blues to classical. 


FRANK ALLEN 


Frank Allen is 20 years old and is bass 
guitarist and vocalist. He was born on 
December 14, 1944 in Hayes, Middlesex 
and now lives in Harlington with his par- 
ents and elder brothers. Frank has been 
playing the guitar since he was 13 when 


he had his own semi-professional group 
called Frank Allen and the Skyways. Af- 
ter leaving school he joined Cliff Bennett 
and the Rebel Rousers and stayed with 
them for 3 years before joining the Search- 
ers. Frank likes clothes, driving his Sun- 


beam Rapier Car, pork chops and walk- 
ing. He does not smoke or drink. 


Have you noticed the sudden interest 
in British-made movies? It seems that the 
Beatles are responsible for awakening ro- 
mantic notions about that foggy little is- 
land to the point where music and movies 
are England's biggest exports. Girls and 
boys are jumping ship to touch the Beat- 
les’ hallowed ground and tourism is soar- 
ing to phenomenal heights. In fact so much 
of American money is being spent on 
"Britishabilia’ that our jealous state de- 
partment is giving visiting money-bent Bri- 
tishers a hard time. 

Can anyone deny that Tom Jones-ism 
and James Bond-ism didn’t have some- 
thing to do with the Beatles? Well we're 
not ones to let a good trend slip by un- 
noticed so herewith we submit something 
on James Bond-ism - ‘Thunderball’ and 
Tom Jones-ism - ‘The Amorous Adven- 
tures of Moll Flanders.” 


Imagine! James and Moll on thesame 
bill, wow! For color and action 
you'll have to see the flicks. Sorry, 

but that’s show biz. 
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THUNDERBALL 


“Rugged Scottish actor Sean Connery, re- 
‘suming the guise of Agent 007 for the 
‘fourth time, will be surrounded by a stun- 
‘ning quartet of international beauties in 
the new lan Fleming screen thriller, ‘Thun- 
derball,”’ 

“Thunderball” will be the most lavish- 
ly mounted of all the James Bond films 
‘and will feature incredible sets and scien- 
tific equipment in addition to the girls. 
Returning to the equipment there will be 
a, giant Hydrafoil that skims across the 
ocean waves at 95 miles per hour, rock- 
et-firing motorbikes, a two-man submar- 
ine diving bell able to conquer the 15 
fathom depth, huge underwater sleds cap- 
able of transporting 20-megaton H-bombs, 
a recently-perfected land-to-air rescue de- 
vice that snatches a man aloft at 180 miles 
per hour and a generous assortment of 
up-to-the-minute automotive and diving 
gear. 


Now, for the girls, since the first of the 
year, the London offices of executive pro- 
ducers Albert R. Broccoli and Harry Saltz- 
man have been bombarded with the photo- 
graphs of more than 1,000 ambitious can- 
didates for the four principal feminine 
roles of “Thunderball,’’ which will be pro- 
duced by Kevin McClory and directed by 
Terence Young, who made the first two 
Bond films, ‘Dr. No’ and “From Russia 
With Love.” Director Young and the pro 


duction executives interviewed more than~ 


100 girls representing nearly all of the 
countries of Europe. A total of 22 were 
given screen tests. 

Hottest contention in the Bond-bait derby 
was for the role of “Domino,” the con- 
tinental beauty whom the handsome agent 
wins away from the head of the interna- 
tional crime syndicate which is holding 
the western world to ransom for $100, 
000,000 in diamonds. Following their tests, 
three girls remained in serious contention 
for this plum role: 1) Yvonne Monlaur, 
a 23 year old Parisian beauty with sev- 
eral good French film credits; 2) Maria 
Grazia Buccella, a former Miss Italy and 
Miss Europe, who has worked in numer- 
ous films; 3) Claudine Auger, formerly 
Miss France and a popular personality 
in the French film world. 

_ Three alluring candidates were in con- 
tention for the second leading role of 
Fiona," a sultry Latin killer with a black 
widow's sting of death in her kiss: 

1) Luciana Paoluzzi, a 28 year old Ita- 
lian actress with a number of internation- 
al film credits, including the British film, 
“No Time To Die;’’ 2) Gisela Hahn, a 22 


year old German actress who lives and . 


works in Munich; 3) Gloria Paul, a svelte- 
limbed former Bluebell girl who left Eng- 


{continued on page 55} 
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Ursula said yes to “Dr. No’’ rok. 
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Honor has movie offers galore. 
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Shirley now bas all gold fillings. 
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MOLL FLANDERS 


“The Amorous Adventures of Moll Flan- 
ders’’ is a production as ambitious and as 
colorful as the lady in question was. her- 
self. Having flirted for so long with the 
idea of filming the life and loves of Dan- 
iel Defoe’s bewitching adventuress, Moll 
Flanders, veteran film producter Marcel 
Hellman has at last fulfilled his great 
ambition. Under the banner of his Win- 
chester Film Productions, and with Ter- 
ence Young directing, he started shoot- 
ing on the lavish Panavision and color 
‘Paramount release on August 31 - star- 
ring Kim Novak as the notorious 18th 
century heroine, with Richard Johnson, 
Angela Lansbury, Leo McKern,. George 
Sanders and Lilli Palmer topping the stel- 
lar international cast. 


After forty years experience as a pro- 
ducer and with scores of international pic- 
tures to his credit, Marcel Hellman is still 
lacking the proverbial cynicism of show 
business. “I'm in love with Moll,”’ he de- 
clares, ‘and so | had the patience to wait 
for the right star to portray her on the 
screen. Kim Novak has the gay and aay 
quality needed to do Moll justice.” 

Denis Cannan’s screenplay is pulling no 
punches in its treatment of the bawdy times 
in which Moll Flanders lived and loved. 
A creature of rare beauty and charm, 
Moll had a fatal attraction for men of all 
ages and from all walks of life. As an 
orphan girl obsessed by ambitions to bet- 
ter her lot, Moll Flanders knew the way 
to success - even if it nearly led to the 
gallows. 


It took producer Marcel Hellman and 
director Terence Young (creater of: the 
first two James Bond films) months --in- 
cluding several trips to Ireland - before 
they found the locations they had in mind 
for “The Amorous Adventures Of Moll 
Flanders,'’ adventures created by the pen 
of Daniel Defoe. 

When the two film makers came across 
the 17th century Castle Chilham in Kent, 
its fabulous gardens and grounds which 
are open to the public once a week, and 
the nearby village of Chilham itself, they 
knew they had found even more than they 
had ever hoped for. 


During production the castle grounds 
resemble those of a race meeting, and the 
feverish activities of production personnel 
darting hither and thither across the sweep- 
ing lawns are being watched from a high 
window by the castle’s owner, the Vis- 
count Massereene and Ferrard, whoagreed 
to put Chilham Castle on the screen. 


From the castle's adjoining Tower - The 
Keep- the ghost of King John who once 
owned the place, is observing not the 
invading Vikings and Danes, but fleets 
of cars, generators, trucks and mobile can- 
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Between scenes 


with Doug Fairbanks. 


Make-up man, Kim and Terence Young. 


COMPLETE SiLENCE | 


WHEN ES ‘SON 4 


Dick Johnson is now Kim’s hubby. 


Above, Moll and Dutchy have ‘a tussle in prison. : 
Below Kim and George in one of the film’s 
many intimate moments. | 


" The 18th Century set took 4 
months to build. 


teens by which this 11th century strong- 
hold is being surrounded with ever in- 
creasing strength. The grounds are strewn 
with cables of all sizes and the serene air. 
trembles with shouts and the revving of 
engines. 

This massive mass of stone - The Keep - 
parts of which date back to the year 56 
BC, is as luxurious and elegant inside 
as it is bleak and forbidding from without. 
It has become Kim Novak's home for the 
duration of the location shooting in and 
around the castle. 

The 130 strong film unit has been ac- 
comodated in towns and villages ranging 
from the famous Cathedral City of Can- 
terbury to Hythe, a distance of some 20 
miles. Although associate producer Richard 
Hellman and production supervisor-Mickey 
Delamar went about the booking of hotels 
some months before shooting started, there 
just wasn’t room for an invading film 
unit of such size conveniently close enough 
to Chilham Castle. But finding the Castle 
will be easy enough for members of the 
Winchester Production unit or their visit- 
ing friends, for a new signpost has made 
its appearance for miles around - that 
of Moll Flanders - an intriguing name 
for a village as far as tourists must be 
concerned. ; 

Naturally, the big film project is the 
topic of the district, but one ‘subject in 
particular is being discussed with more 
interest than anything else - the nude 
swimming scene of Kim Novak in the 
little lake down in the valley. In spite 
of the secrecy with which this scene was 

/-prepared, word had gone around of the 
forthcoming attraction, and security mea- 
sures had to be arranged for by produc- 

© tion for that day, involving the co-opera- 

Above, Kim watches the hogs. Center, L to R Above, Moll the servant girl is pursued tion of the local police. 


Dick Johnson, Kim, Palmer, Desica, Lansbury by the mayor's elder son { Daniel Massey }. However, due to the prolonged heat- 
and McKern. Below the Banker meets Moll. He now runs a gas station in Phoentx. {continued on page 57} 
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(2 Shver Dollars Before 1938. 11,750.00 
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4,750.00 
4,500.00 
3,500.00 


DD Half Dollars Before 1947, 
CJ Pennies Before 1919. 

f) Dimes Before 1946. 

[) Quarters Before 1941. 

©) Half Cents Before 1910. 
(2 Lincoln Pennies Before 1940. 250.00 


19,000 


Stop spending valuable coins. worth hundred: 
of dollars. New 1 965catalogue lists hundreds 
of cains we want to buy and gives the price 
“orange we will pay for these United States 
Coins. Certain half cent coins are worth up to 
* $3,500.00 for Canadian Coins. Our valuable 
Coin Book may reward you many thousands of 
dollars. Coins do not have to be old to be 
valuable. Thousands of dollars have been paid 
for coins dated as recently as 1940 to 1956, 
Now you tpo can learn the rare dates and how 
to identify rare coins in your possession with 
our new. 1965 cataloque. A fortune may be 
waiting for you. Millions of Dollars have been 
paid for rare coins. Send your order for this 
valuable coin catalogue now. Hold on to 
“your coins until you obtain our catalogue. 
Send $1.00 for1965 Coin Catalogue Book to 


- Bést Values Co.,.De 
Newark, N. J. 


pt-B—325, 285A Market St., 


CAREERS IN 


MUSIC 


PART 3 
CONDUCTING & ARRANGING 


Conducting and arranging ts becoming more 
and more important in the business of record- 
ing. This segment of the recording process ts 
just as responsible for a good sound as the 
work of the technicians. Today a record must 
have a good arrangement to make the best 
seller lists or it will become one of the hun- 
dred weekly duds. 

Compare a recording of the 1950's to one 
produced more recently. The older one prob- 
ably didn’t have an arranger. It sounds pretty 
flimsy doesn’t it? In many cases sparkling ar- 
rangements have been responsible for reviving 
singers of the 1950's. Look at Little Anthony 
& The Impertals, the 4 Seasons, The Right- 
eous Brothers and the Impressions. 

Following is the story of a freelance arrang- 
er/conductor named Ernie Freeman. It tells what 
kind of a background you need to fill one of 
the many growing careers in music. 


The next time you spin a hit record, 
check the label, it could very well have 
received that special plus factor — “‘con- 
ducted and arranged by ERNIE FREE- 
MAN.” 

With countless musicians available on 
the Hollywood scene, this may sound 


strange but it happens quite frequent- 
ly. Recording companies like to employ 
a ‘‘winner” and whenever a top artist 
wants that extra bit of “insurance,” they 
usually holler for Ernie. 

Versatality is the all-important Freeman 
formula which has become wellknown to 
recording executives and top artists 
throughout the world. This popularity 
didn’t just happen...it came about after 
years of real dedication and intensive study 
which included a decade of college music 
and theory. 

The Ernie Freeman story began in 
Cleveland, where at the age of five, he 
began laying the groundwork for fu- 
ture accomplishments. At that tenderage, 
Ernie played piano well enough to a- 
maze several teachers. After hearing a 
melody just once, he could duplicate 
the piece exactly on the piano. At eight, 
he mastered the violin and upon reach- 
ing his fifteenth birthday, Ernie not only 
could perform on vibes and alto sax, 
but read music, score and arrange eq- 
ually as well. A year later he began pick- 
ing up part-time work with various night 
club bands in the Cleveland area and at 
seventeen he formed his own orchestra! 
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He always wears his “lucky’’ cap. 


During this same period, Ernie was tap- 
ped to conduct the Hollywood Bowl or- 
chestra for the Dick Clark Show for 
three consecutive seasons and to score 
the musical portions of Clark’s motion 
picture, ‘Because They’re Young”. In 
other words, Ernie was creating quite 
a name for himself as an artist, but 
this wasn’t exactly what he wanted. - 

Such as fine actors with a creative 
urge, who eventually become fine dir- 
ectors, Ernie wanted to try ‘the other 
side of the coin,’ arranging and con- 
ducting for others. Of course the move 
was fruitful and received full emphasis 
late in 1964 when he forced The Bea- 
tles_ out of number one position with 
his outstanding arrangement of ‘‘Every- 
body Loves Somebody,”’ recorded so sol- 
idly by Dean Martin. It earned Ernie a 
gold record from Reprise and the praise 


of the entire record industry. : 
The list of people Ernie has conduct- 
ed and arranged for literally reads like 


“who’s who’’ of the music business. 
The blues beat of Billy Ward, magnetic 
Bobby Darin, Hoagy Carmichael, Vic 
Dana, The Chipmunks, Jan & Dean, 
Martin Denny, Julie London, Si Zentner, 
Frank Sinatra, Jimmy Durante and Molly 
Bee. It also includes the Fleetwoods, 
Paul Peterson, Al Hibbler, Damita Jo, 
The Marketts, Keely Smith, Jimmy Boyd, 
Rosie Clooney, Vic Damone and Jimmy 
Darren. If you liked Bobby Vee’s ‘Take 
Good Care Of My Baby”’, Frank Sinatra’s 
“Softly As I Leave You”, 
“Red Roses For A Blue Lady”, Connie 
Stevens’ “Now That You’re Gone’’ or 
even Walter Brennan’s “Old Rivers,”’ 
you can now visualize the amazing ver- 


satality exhibited on a regular basis by 


Ernie Freeman. Ernie’s past can cause 
one to paraphrase the old saying, when 
new musical milestones are made, Ernie 
Freeman will be there making them! 


Vic Dana’s 


A three year hitch in the Navy was 
next. on the agenda, Stationed at Peru, 
Indiana, Ernie became conductor-arran- 
ger for the military dance bands. Upon 
his discharge from the service, he enroll- 
ed at the Cleveland Institute of Music, 
where he dilligently pursued his studies 
for four years. 

Upon graduating, Ernie decided that 
Ohio held little future for him music- 
ally. He bade goodbye to family and 
friends in 1946 and made the trek west- 
ward to Los Angeles where he enrol- 
led in USC’s School Of. Music. Dur- 
ing the next six years, he did not limit 
himself to academic study but gained 
valuable practical experience. He sup- 
ported himself by playing piano, organ 
and sax with various combos around 
the Los Angeles area. Ernie felt he was 


ready to pursue a professional career | 


after completing his courses and earn- 
ing honors as a music major. 

It’s easy for Ernie to understand the 
problems of a recording artist. News 
of his special kind of talent spread fast 
and caught the ear of executives at Im- 
perial Records. Besides two smash sin- 
gles, ‘‘Jivin’ Around” and “Raunchy”, 
a flock of albums featuring the Free- 
man sound became consistent sellers. 
~Fans demanded personal appearances and 
the handsome musician obliged via a 
series of tours which took him and his 
combo all over the U.S., including Alaska 
and Hawaii. In 1956, Ernie received the 
Cashbox Magazine Award as “Best In- 
strumental Group Of The Year’. In 


Dean Martin & Emie listen to playback. 


1957 the Automatic Music Industry of 
America named his group “The Best 
R&B Band Of The Year’. In 1960, 
KFWB, Hollywood singularly honored 
Ernie with an award for “outstanding 
Achievements In Musicand Recordings”’. 


Your. choice of a lovely, 


2 feet square, made of heavy hand-rolled blended 


. PERMANENTLY HAND-PAINTED with the name 


te YOUR FAVORITE SINGER 
of YOUR FAVORITE MOVIE STAR 
c40 0 * YOUR FAVORITE TV STAR 
Pray x YOUR OWN BOYFRIEND 
. or even YOUR OWN NAME! 


Mailed GIFT- WRAPPED in a clear plastic envel- 
ope. Choice of ANY THREE WORDS or INITIALS 
on each scarf. (Single initials count as: words.) 
Only $1.00. each, plus 25c for postage and hand- 
ling. Maximum 3 words. 


COMPLETE CHOICE OF COLORS 

(Both Scarf and Lettering) 
Red 
Blue 


White 
Black 


Green 
Yellow: - 


MONEY-BACK GUARANTEE! 


s VICTOR SPECIALTIES, SH-865 

5 P.O. BOX 151, DERBY, CONN. 
Enclosed is $1.00, plus 25¢ for postaze and 

- handling. 

: Please rush me my TEEN DREAM SCARF! 


s Color Scarf 


SR oe Color Lettering. .............. 


e 
i Lettering — I Love oop... -eccsscncess cscs ccbeaeecditne-odeee 
H Otheboc.ccancancn ae ee ° 
s 
: IN Yn 6 aoe of oeces eros cones ats ota ctincns deeaea eke Seema be 4 
8 s 
BVA Greae irs <..assenduabue<thegs eibeoep ari! crag saa nasa . 
a s 
BiGitvie ert pruan State” snnciie Zip tes: . 
® U Pledes Print Carefalls — No C. 3. Dz) : 
ra OGocececcccouscasccsssossocesscscscccacsas’® 


How to WRITE, SELL and PUBLISH 


YOUR OWN SONGS 


Learn how to write songs correctly; How to get them 
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@ YOU WERE ONLY 
FOOLING 

(WHILE | WAS FALL- 

ING:IN LOVE) 


BILLY FABER 

FRED MEADOWS 

LARRY FOTINE 

You were only fooling 

But I was falling in love 

It’s a story as old as Adam and Eve 
I was making love, 

But you were making believe 
You lied to me with kisses 
I’ve tried to stop dreaming of 
But you were only fooling me 


‘ While I was falling in love. 


ecopyright 1948 by Shapiro, Barnatsin 
%c6., Inc. 


@WHENIT’S ALL OVER 


(As recorded by Jay & The Americans/ 
United Artists) 

GERRY ROBINSON 

NEIL LEVENSON 

You said you loved another guy 

And then you kissed my lips goodbye 
But when it’s over, when it’s all over 
You can come back home to me. 


He’ll break your heart, he can’t be true 
He won’t love you the way I do 
But when it’s over, when it’s all over 
You can come back home to me. 


I i remember when you said goodbye 
ove 

Tears filled your eyes love 

That’s when I knew you still cared 

But when it’s over, when it’s all over 

You can come back home to me. 

© Copyright 1965 by Unart Music Corp. 


© QUEEN OF THE HOUSE 


(As recorded by Jody Miller/Capitol) 
ROGER MILLER 
MARY TAYLOR 
Up every day at six 
Bacon and eggs to fix 
Four kids from one to four 
Pretty soon there’ll be one more 
I got old flowers to wax and scrub 
and there’s a dirty old ring in 
the tub 
I'll get a maid someday but ‘til then 
I’m queen of the house. 


No time to fix my hair, need a new 
dress to wear 
Old clothes will have to do cause the 
kids all need new shoes 
I got bridge club each Tuesday night 
He goes out with the boys and gets 
tight 
But when the evening’s through he 
comes home to the queen of the 
house. 


I know the milkman the iceman are 
coming today 

They gives me tips on the horses to 
play 

And when I get the time to spare 

I sit and wish that I’d picked a rich 
millionaire. 


I sing, up everyday at six 

Bacon and eggs to fix 

Four kids from one to four pretty soon 
there’ll be one more 

But someday’s I’m mighty glad we send 
the kids to his mom and dad 

It’s the day that makes me glad 

.I’m queen of the house. 

“ Copyright 1965 by Tree Publishing Co., 
Inc. 


el'VE BEEN LOVING YOU 
TOO LONG iy 


{As recorded by Otis Redding/Voit) 
OTIS REDDING : 
I’ve been loving you too long 
It’s something else 
You are tired and you want to be free 
But my love is growing stronger and 
you’ve become a habit with me 
I’ve been loving you too long 
My life with you, my life has been so 
wonderful 
I can’t stop now, you’re tired and your 
love is growing cold 
My love is growing stronger as our affair 
grows old 
I’ve been loving you too long. 
© Copyright 1965 by East-Time Music, 
Inc. 


@FOR YOUR LOVE 


(As recorded by The Yard Byrds/Epic) 

GRAHAM GOULDMAN 

For your love, for your love, for your love 

I’d give you everything and more 

And that’s for sure 

For your love, I’d bring you diamond 

rings and things right to your door 

For your love, to thrill you everynight 
I’d give you diamonds bright, lovely 
things that will excite 

And make you dream of me at night 

ge) your love, for your love, for your 
ove. 


For your love, for your love 
I would give the skies above 
For your love, for your love 
I would give you all I could 
For your love, for your love, for 
’ your love 
I’d give the moon if it were mine 
to give 
For your love, I’d give the stars and 
the sun while I live 
For your love, for your love. 
© Copyright 1965 by Blackwood Music, 
Inc. 


@AND 1! LOVE HIM 


(As recorded by Esther Phillips/ 

Atlantic) 

JOHN LENNON 

PAUL MCCARTNEY 

I give him all my love 

That’s all Ido 

And if you saw my love 

You’d love him too 

And I love him. 

He gives me eve 

And tenderly the 
lover brings 

He brings to me 

And I love him. 


iss my 


A love like ours 
Could never die 
As long as I have you near me. 


Bright are the stars that shine 
Dark is the sky 

I know this love of mine - 

Will never die 

And I love him. 


Bright are the stars that shine 
Dark is the sky 

I know this love of mine 

Will never die 

And I love him. 

© Copyright 1964 by Northern Songs, 
Ltd., 71-75 New Oxford St., London, 
W.C. 1, England. All rights for U.S.A., 
its territories and possessions and 
Canada controlled by Unart Music Corp. 
and Maclen Music, Inc., c/o Walter 
Hofer, 221 West 57th St., New York. 
International Copyright Secured. All 
Rights Reserved. : ik 
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HOW SWEET IT IS TO BE 
LOVED BY YOU, “Try It Ba- 
by,” ““You’re A Wonderful One,”’ 
and “Baby Don’t You Do It,”’ 
Marvin Gaye’s last four hits, lead 
off this rocking Ip. Marvin’s cool 
vocal style, which sounds better and better witheach new record, glides smooth- 
ly over the soulful, hand-clapping excitement of the great Detroit sound and 
makes this an album worth adding to your collection. (TAMALA 258) 

THE ROLLING STONES, NOW! « the latest collection of throbbing, pulsating 
British-flavored blues from the hairy fivesome. Echos of Chuck Berry, Bo Diddley and 
others abound in the Stones’ neo-funky interpretations of ‘‘Heart Of Stone,’ “Little Red 
Rooster, ’’ “Down The Road Apiece,’’ ‘What A Shame,” Off The Hook’’ and eight 
more. There are some great harmonica and guitar solos and the nutty liner notes are by 
Stones manager Andy Oldham. But as Charlie says, ‘It’s just drumming.” {LONDON 
LL 3420} 

TONIGHT is the four-years-overdue album debut of the ebullient Clark Terry- 
Bob Brookmeyer Quintet. From the rousing opener, ‘Tete A Tete,” right 
through to the brightly paced ‘‘Hymn,”’ these five swinging musicians dis- 


play their refreshingly creative, uncomplicated artistry. Unlike much modern . 


jazz, this is a real happy session that’s a pleasure to listen to. (MAINSTREAM 
56043 

THE tes TATIONS SING SMOKEY combines the superlative songwriting of 
Smokey Robinson with the unbeatable vocalizing of Mel, Otrs, Eddie, Dave and Paul. 
“The Way You Do The Things You Do,’ “My Girl’ and “It’s Growing” were the 
Robinson-written tickets that took the Temptations to hitsville, and they reciprocate by sing- 
ing those three in this album, in addition to many of his other successes, like ‘You Beat 
Me To The Punch,”’ ‘You've Really Got A Hold On Me’ and “What Love Has Join- 
ed Together.”’ A must for anybody who appreciates good mustc. {GORDY S-912} 

THE BACK PORCH MAJORITY LIVE FROM LEDBETTERS is fun to lis- 
ten to. The group was formed by Randy Sparks as a farm team for his New 
Christy Minstrels, but the Majority soon gained its own following and many 
believe they’re better than the Christys. This album, recorded live, showcases 


them at their fun-loving, free-wheeling musical best. You’re sure to enjoy - 


“Smash Flops (like “Congratulations, President Nixon’’ and “Hip, Hip, Hoo- 
ray for Edsel’’)”” “An Old Folk Sang About An Old Folk Hero From Way 
Down South” and ‘Oedipus Rex (A thinking Man’s Folk Song.)” (EPIC 
LN 24134) 

RED BIRD OLDIES contains all the great hits that have established this very young 
record company as one of the giants of the pop sound. The dozen chart-toppers include ‘'Chap- 
el Of Love’ by the Dixte Cups, “I Wanna Love Him So Bad” by the Jelly Beans, 
“The Boy From New York City” by the Ad Libs, “Good Night Baby”’ by the But- 
terflys, ‘‘New York’s A Lonely Town’ by the Trade Winds, and the first three Shangri- 
Las hits, including “Leader Of The Pack.’’ A tough assortment. {RED BIRD RB 20- 
102} 

THE FOUR TOPS stayed together for 10 years before they got a hit record, 
but it was worth waiting for. “Baby, I Need Your Loving”’ is one of those 


rare examples of classy soul. It’s included in the group’s first lp, along with - 


“Ask The Lonely,’ “Without The One You Love,” “Left With A Broken 
Heart”’ and several others from this very talented, versatile group. (MOTOWN 
622) 

SOUL SAUCE features the unbeatable Latin soul sound of Cal Tjader’s swinging combo. 
You'll find it impossible to keep your feet from tapping as you dig the wild title tune, 
the melodic “‘Afro-Blue,”’ the rocking “Leyte” and all the other tuneswon this groovy outing. 
{VERVE V-8614} 

L-O-V-E, Nat King Cole’s last album, features the very smooth, romantic 
voice of the great singer backed by the superb Ralph Carmichael orchestra. 
Nat sings ‘“The Girl From Ipanema,” ‘‘More,”’ ‘My Kind Of Girl” and eight 
others in his extremely unforgettable style. (CAPITOL T 2195) 

TWINE TIME, the bit single by Alvin Cash and the Registers, is in their first album 
along with ““Barracuda,”’ ‘‘Hawk Eye,” "'Shake’’ and many others. These top-notch Chicago 


musicians play with skill and soul, but it’s a shame their sound is so poorly recorded. {MAR-— 


V-LUS MLP 1827} 
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Red = Bird 


GOLDERS 
CHAPEL OF LOVE AESDER OF THE PACK 
Dixie Cups Shangri-tas 
SOMETHING YOU GOT | WONDER 


Alvin Robinson ‘The Butterflys 


REMEMBE e 

(Walking in The Sand) 2S ees 

Shangri- Las = fxtetes 

GOOD NIGHT BABY - BABY BE MINE 
Butterflys 


GIVE HIM A GREAT BiG Kiss Shangri-Las. 
THE BOY FROM NEW YORK ory. The Ad- ‘Libs 
NEW YORK’S A LONELY TOWN The Trad 


fi LAN LOVE HIM'SO BAD 


delly Beans 


ee 


@ (JUST) ONCE IN MY LIFE 


(As recorded by The Righteous Brothers/ 
Phillies) 


By Gerry Goffin, Carole King and Phil Spector 


There’s a lot of things I want 

A lot of things that I’d like to be 

But girl I don’t forsee 

A rags and riches story for me 

There’s just a little dream 

I’ve got to have come true 

I can’t be a loser with you 

Baby, baby, once in my life 

There’s just one round I’ve gotta win 

Let me get what I want, girl 

Don’t let me down 

Just once in my life let me hold on to 
one good thing I found 

Don’t let me down, baby 

Say that you’ll be stayin’ 

’Cause I couldn’t face a day 

That you weren’t here by my side 

If you went away then I’d be left with- 
out my pride 

I’ve given up on schemes 

"Cause all of them fell through 

T’ve given up on so many things 

Don’t ask me to give up on you 

Baby, baby you'll be staying with me 

bi a pot of gold ain’t so easy to 


in : 

But if you stand by me 

I’ll have my piece of mind — 

I can’t give you the world but I'll work 
hard for you, girl 

I’ll work hard everyday, all of my life 

If you say you won’t leave me 

Just do this for me, baby. 


0 Copyright 1965 by Screen Gems-Columbia 


usic, Inc. 


eBACK IN MY ARMS 
AGAIN 


(As recorded by the 
town) 

HOLLAND 

DOZIER 

HOLLAND 

All day long I hear my telephone ring 

Friends calling, giving their advice 

From this boy I should break away 

‘Cause heartaches he’ll bring one day. 

I lost him once through friends’ advice 

But it’s not gonna happen twice 

‘Cause all advice ever got me _ 

Was many long and sleepless nights 


Supremes/Mo- 


But now he’s back in my arms again 


Right by my side 
I’ve got him back in my arms again 
so satisfied. 


It’s easy for friends to say let him go 

But I’m the one who needs him so 

It’s his love that makes me strong 

Without him I can’t go on 

This time I’ll live my life in ease 

Be happy loving whom I please 

Each time we make romance 

I’ll be thankful for a second chance 

‘Cause he’s back in my arms again 

Right by my side 

I’ve got him back in my arms again 
so satisfied. 


‘How can Mary tell me what to do 


When she lost her love so true 
And Flo she don’t know 
‘Cause the boy she loves is a Romeo. 


I listened once to my friends’ advice 

But it’s not gonna happen twice 

‘Cause all advice ever got me 

Was many long and sleepless nights 

But now he’s back in my arms again 

Right by my side 

I've got him back in my arms again 
‘so satisfied. 

© Copyright 1965. by Jobete Music Co., 

Inc. 
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-@HELP ME, RHONDA 


(As recorded by The Beach Boys/ 
Capito!) ; 

BRIAN WILSON 

Well since you put me down 

I've been up to it in my head 

I come in late at night 

And in the morning I just lie in bed 

Rhonda, you look so fine 

And I know it’s gonna take us time 

For you to help me Rhonda, help me 
get her out of my heart. 


She was gonna be the wife 

And I was gonna be her man 

But she let another guy, come between 
us and upset our plans 

Rhonda you caught my eye 

If you think you're going to see me cry 

You gotta. help me Rhonda, help me get 

her out of my heart. (repeat chorus) 

Copyright 1965 by Sea of Tunes Pub- 
lishing Co. 


@ REELIN' AND ROCKING 


(As recorded by The Dave Clark 5/Epic) 
By C. Berry 
Sometimes I will 
And then again I think I won’t 
Sometimes I will 
Then again I think I won’t 
Sometimes I do then again 
I think I don’t 
Well I looked at my watch 
It was nine twenty-one 
We had a rock and roll dance 
Havin’ nothin’ but fun. 


And we rolled 

Reelin’ and rockin ng 

We was reelin’ and rocking 
Rolling to the break of dawn. 


Well I looked at my watch 
It was nine thirty-two 
There’s nothing I’d rather do 
Than dance with you. 


Well I looked at my watch 
It was nine SR iy 
And everytime I spin 
She’d spin with me. 


Well I looked at my watch 
It was nine fifty-four 


I said dance ballerina girl go, go, go. 


Well I looked at my watch 

It was ten-o-five 

Man I didn’t know if I was dead or 
alive. 


Well I looked at my watch 

It was ten twenty-six 

But I’m gonna keep on dancin’ 
Till I get my kicks. 


Well I looked at my watch 
It was ten twenty-eight 
I gotta get my kicks 
’Fore it gets too late. 


Well I looked at my watch 
It was ten twenty-nine 
I had to hold her hand 
She was still holdin’ mine. 


Well I looked at my watch 
And to my surprise 

I was dancin’ with a woman 
That was twice my size. 


Well I looked at my watch 
Time to go 

The bandleader said 

We ain’t playin’ no more, 

© Copyright 1958 by Are Music. 


@CRYING IN THE CHAPEL 


(As recorded by Elvis Presiey/RCA 
Victor) 
ARTIE GLENN 
You saw me crying in the chapel 
The tears I shed were tears of joy 
I know the meaning of contentment 
Now I am happy with the Lord 
Just a plain and simple chapel 
Where humble people go to pray 
I prayed the Lord that I’ll grow stronger 
As I live from day to day 
I’ve searched and I’ve searched 
‘But I couldn’t find no way on earth to 
gain peace of mind 
Now I’m happy in the chapel 
Where people are of one accord 
We gather in the chapel 
Just to sing and praise the Lord. 
Ev’ry sinner looks for something 
That will put his heart at ease 
There is only one true answer 
He must get down on his knees 
Meet your neighbor in the chapel 
Join with him in tears of joy 
You'll know the meaning of content- 
ment 
Then you'll be happy with the Lord 
You'll search and you'll search 
But you’ll never find no way on 
earth to gain peace of mind 
Take your troubles to the chapel 
Get down on your knees and pray 
Your burdens will be lighter 
And you’ll surely find the Lord. 


© Copyright 1953 by Valley Publishers, 
Inc. 


@| CAN’T HELP MYSELF 


(As recorded by The Four Tops/ 
M otow n) 

B. HOLLAND 

L. DOZIER 

E. HOLLAND 

Sugar pie, honey bunch 

You know that I love you 

I can’t help myself 

I love you and nobody else 

In and out of my life you come and 
you go 

Leaving just your picture behind 

And I kissed it a thousand times 

When you snap your fingers or wink 
your eye 

I come a runnin’ to you 

I’m tied to your apron strings 

And there’s nothing that I can do 

I can’t help myself you know 

I can’t help myself 

‘Cause sugar pie, honey bunch 

I’m weaker than a man should be 

I can’t help myself 

I’m a fool in love with you 

Wanna tell you I don’t love you 

Tell you that we’re through 

And I’m tired 

But everytime I see your face I get all 

~ choked up inside 

When I call your name, girl 

It starts the flame burning in my heart 

Tears it all apart 

No matter how I try 

I know I can not hide 

I should try but you know that I’m 
weak for you 

I can’t help myself | 

I love you, you and nobody else 

Sugar pie, honey bunch 

Do anything you ask me to 

I can’t help myself 

I want you and nobody else 

Sugar pie, honey bunch 

You know that I love you 

I can’t help myself, no 

I can’t help myself. 

“ Copyright 1965 by Jobete Music 

Co., Inc. 
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"HIE I'M JERI LAWRENCE— ; 


JERI OF 
HOLLYWOOD!” 


Choose 

from these 

100. TOP STARS, 
or any others! See 
instructions below. 


Nick Adams 
, Paul Anka 
Ann-Margret 
Frankie Avalon 
_Max Baer Jr. 
Lucille Ball 
Brigette Bardot 
Gene Barry 
The Beatles together 
Ringo alone 


LET ME BE YOUR PHOTO SCOUT! I'LL SEND 


DIRECT FROM HOLLYWOOD TO You! — 


FREE STAR PHOTOS: 


ill Not just one, but TWO 
DIFFERENT PHOTOS — 
of each star 
you-select! 


NO 
Limir! 


Dan Blocker 

Pat Boone 

Peter Brown 

Edd Byrnes 
Angela Cartwright 
George Chakiris — 
Dick Chamberlain 
Gary Clarke 
Chuck Connors 
Robert Conrad 
Gary Conway 
Bobby Crawford 
Johnny Crawford 
Tony Curtis 
James Darren 
‘Doris Day 

James Dean 


Enjoy this thrilling new hobby: start or add to your 

collection now, with two different photos of each of your 
favorite stars! Big glossy prints! One studio portrait, plus one 
action photo! It’s easy, it’s fun: pick your favorite stars in this list! 


Donna Douglas 
James Drury 
Patty Duke 
Clint-Eastwood 
Vincent-Edwards 
Everly Brothers 
Shelley Fabares 
Fabian Forte 
Connie Francis 
James Franciscus 
Robert Fuller 
James Garner 
John Gavin 
Lorne Greene 
Clu Gulager 

Ty Hardin 
Robert Horton 
Rock Hudson 
Jeff Hunter 

Tab Hunter 


Danny Kayé 
Linda Kaye 
Michael Landon 
Jerry Lewis 
Gary Lockwood 
Robert Logan 
Carol Lynley 
Sue Lyon 
George Maharis 
Jayne Mansfield 
Doug McClure 
Peter McEnery 
Gardner McKay 
Steve McQueen 
Scott Miller 
Hayley Mills 

Sal Mineo 
Marilyn Monroe 
Mary Tyler Moore 
Vic Morrow 


Suzanne Pleshette 
Elvis Presley 
Debbie Reynolds 
Cliff Richard 
Jeannine Riley 
Pernell Roberts 
Bobby Rydell 
John Smith 
Roger Smith 
Connie Stevens 
Inger Stevens 
Elizabeth Taylor 
Dick Van Dyke 
Clint. Walker 
Deborah Walley 
John Wayne 
Guy Williams 
Natalie Wood 
Pat Woodell 
Lorretta Young 


Rick Nelson Efrem Zimbalist 
Paul Newman 


Paul Petersen 


George alone Sandra Dee 
John alone Troy Donahue 
Paul alone Dion 


Will Hutchins 
- David Janssen 


Rick Jason : ; 
Mail to me at this address: 


JERI OF HOLLYWOOD 
DEPT. 3039 

707 N. SIERRA BONITA AVE. 
HOLLYWOOD 46, CALIF. 


: INSTRUCTIONS: 1. Print the names of your favorite stars ‘even if not listed above) on a sheet of 
paper. 2. For each name you select. enclose 10c to cover mailing and handling costs; for extra 
quick special service, please enclose 25c extra, 3. Print your own name and address clearly. 


MOVIES 
SLIDES 


FOR ALL 
VIEWERS AND 
PROJECTORS! 


- Enjoy them at home! 
Share with your friends! 


BEHIND THE SCENES OF 


1 


A HARD DAYS NIGHT! 


Exdlusive! Souvenir 8MM home movies avail- 
able only through us! 50-foot film shows se- 


PROJECTOR! lected highlights, $2.49; 100-foot film doubles 
new 8MM enjoyment, $4.98. 
Se none movie projec p F 
compacts, Pere a BEATLES’ 1st CONCERT TOUR! IN COLOR! 
unit Fits pocke 50-foot concert tour film, $5.98; 10 selected 
Xeke it with ry color slides, $2.98;'40 color slides, deluxe, com- 
with. OM TEA plete, $9.98. 
an 


BEATLE BUYS 
6715 Hollywood Blyd., Hollywood 28, California 


BEATLE BUYS Studio 3039 
6715 Hollywood Boulevard, Hollywood 28, California 
Please rush Beatle movies and/or slides; I have checked the ones I want. 
8MM BEATLE MOVIES! Payment enclosed: [] Cash [] Check [ Money-Order - 
O SPECIAL! BEATLE FILM PLUS ARGUS PROJECTOR $4.98 ge a ee Asa estes 
0 50-foot film, behind scenes, A Hard Days Night. $2.49 Name 
O 100-foot film, behind scenes, A Hard Days Night... $4.98 
(1) -50-foot color film, Beatles’ First Concert Tour.. ...$5.98 Address 
35MM COLOR SLIDES! City & Zone 
O 10 Selected slides, highlights of Concert Tour... $2.98 
_O 40 Slides, complete Concert Tour set, deluxe.......... $9.98 State 


a a cS, 


Bia, at { 


@TOO MANY RIVERS 

(As recorded by Brenda Lee/Decca) 

HARLAN HOWARD 

I wish I could come back to you dear 

I know that you want me to 

But too much water’s.run under that-ole 
bridge 

There’s too many rivers between me 

and you. 


There’s just too many rivers to cross 
babe . 

Too many dreams have been lost - 

And there’s too many long nights 

I’ve turned and tossed. ; 

There’s too many rivers to’ cross. 


‘Now don’t think for a moment 

I blame only you 

We both killed the fruit on the. 
vine 

And when’ you try to-put love back 
together 

There’s always a few Hits pieces on 

can’t find. 

“Yes, there’s too many rivers to 
cross babe 

Too many dreams have been lost 

And there’s too many long nights 

I’ve turned and tossed 

There’s too many rivers to cross. 

© Copyright 1964 by Combine Music. 


@CARA MIA 


(As recorded by Jay & The Americans/ 
United Artists) 

TULIO TRAPANI 

LEE LANGE : : 
Cara mia why must we say goodbye? 
Each time we part, 

My heart wants to die. 

My darling, hear my pray Tr, 
Cara mia fair 

Here are my arms, 

You alone will share. ; 
All I want is you for evermore, 
To have, to hold, to love, adore: 
Cara mia mine 

Say those words divine, © 

I'll be your love 

Till the end of time. 


© Copyright 1954 by Leo Feist, Inc. 


@LAST CHANCE TO TURN 
AROUND 


(As recorded by Gene Pitney/M usicor) 

VIC MILLROSE — 

TONY BRUNO 

BOB ELGIN 

The wheels ofthis old car are turnin’ 

burnin’ up the highway 

Tonight that girl of mine will be yearnin’ 

for not learnin’ to see things my way. 


She hurt me for the very last time 
I’m not hangin’ around’ 
I’ll show her I can leave her behind 


- Pm gettin’ out of town 


I won’t back down, I won’t back Howe. 
Last exit to Brooklyn 
Last chance to turn around‘ 
Last exit to Brooklyn ~~: 
Last chance to turn around. 


Gonna keep these wheels of mine 
spinnin’ around | 

Last night I caught that girl lyin’ » 
tryin’ to deceive me © ~ 

And now all of ‘these tears she’ 3 ory . 
I’m not buyin’, better believe me — 

She swore that. she was mine alone 

Our love would never die 

I’m leavin’ now for parte Seen 


I saw her with that guy 


That’s the reason why : 
I'll be passin’ by. aa 
© Copyright 1965 by Catalogue Music, 
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PE ee ei a A Sa 
THUNDERBALL 
{continued from page 44} 


Miss Auger 1s Bond’s new. Heroine. 


land three years ago to work in Italian 
films. 

Three English girls led the running for 
the role of ‘‘Patricia,’’ a sexy physical 
therapist who helps James Bond to re- 
cover from the tensions caused by his 
last assignment: 

1) Justine Lord, a 26 year old film and 
TV actress who lives in London; 2) Marisa 
Menzies, a 22 year old former London ex- 


deb who is today one of the leading fa- 


shion models in Milan, Italy, where she 
has lived for the past three years; 3) 
Elizabeth Counsell, a 21 year old British 


TV actress and former beauty contest win- . 


ner. 

Since appearance in a James Bond film 
is an almost certain springboard to inter- 
national stardom, competition for the fe- 
minine roles in this most lavish produc- 
tion of them all is understandable keen. 
Ursula Andress, the bikini-clad sea god- 
dess of ‘Dr. No,’ has since appeared in 
five Hollywood films. Daniela Bianchi, who 
played the loving Russian girl in ‘From 
Russia With Love,’’ has recently starred 
in two European films and a five-part 
Hollywood television series. Now, both 
Honor Blackman. and Shirley Eaton of 
“Goldfinger'’ have recently been signed 
to starring roles in important Hollywood 
films and the girls of '‘Thunderball’’ like- 
wise face an exciting future. With ‘\Gold- 
finger’ now. setting incredible boxoffice 
records all over the world, the Bond films 
are enjoying a popularity unequalled in 
modern film history. 

Bond's newest favorite and exotic her- 


oine is Claudine Auger, who won the 
role of “Domino,’’ a glamorous continen- 
tal playgirl who provides the handsome 
British agent with some pleasant moments 
of diversion during his forthcoming adven- 
ture in the Bahama Islands. 

For the lovely Miss Auger, who has 
appeared in nine French films, world-wide 
exposure in the popular Bond series will 
be a certain springboard to international 
stardom. Rarely has one of the James 
Bond girls come so perfectly equipped 
for the future that lies ahead. A willowy 
5-foot 8-inch beauty with an astonishing 
variety of sultry and sexy expressions, 
Miss Auger combines the intuitive grace 
of a sophisticated young woman with the 
mystique that is particularly French. She 
speaks accented but excellent English, 
learned when she was a 16 year old 
Au Pair student in London. 

Luciana Paoluzzi feels that winning the 
role of ‘Fiona,’ the kiss-and-kill girl agent 
of SPECTRE, is the biggest break of her 
career. } 

In ‘“‘Thunderball'’ she spends a great 
deal of time in Bond's arms. In fact, her 
romance with the handsome agent has 
an added fillip: after sampling his mas- 
culine charm, she cold-bloodedly under- 
takes to kill him. 

In addition to attempting to finish off 
Bond in Black Widow fashion, Miss Pao- 
luzzi has some other lethal moments in 
the film, which include a thrilling chase 
on a rocker-firing motor-bike with which 
she kills an unsuccessful SPECTRE agent: 

Miss Paoluzzi has been workingin movies 
since she was 16, when she first played a 
minor speaking role in “Three Coins InA 
Fountain.’’ She first came to England to 
make ‘‘No Time To Die,"’ seven years 
ago and remained to make two other 
English films as a Rank contract player. 
She was brought to Hollywood in 1959 
by; 20th Century-Fox, for whom she play- 


ed a leading role in the TV series, ‘‘Five 


s 


te 


Mei Ling, Goldfinger’s airplane stewardess. 


Fingers.’ She also appeared in ‘Return 
To Peyton Place."’ 

During the past two years, she has work- 
ed almost entirely in Italian productions, 
including the festival award film, “Let's 
Talk About Men.” 

Sean Connery had his happy cinematic 
fling with all of them. Meanwhile, the 
accompanying photos offer a camera's eye 
view of the past and present Bond girls. 


,»; NU-NAILS 

ARTIFICIAL FINGERNAILS 
Cover short, broken, thin nails 
with NU-NAILS. Applied in ajiffy 
with our amazing new quick-dry- 
ing glue. Can be worn any length 
... polished any shade. Help over- 
come nail-biting habit. Set often 
35c. At dime, drug & dept. steres. 
NU-NAILSCO,, Dept. 6—L 
5251 W. Harrison, Chicago 44 


Also Hollywood Fingernatis..« 
Permanent Dubonnet Rose Color 


No polish required ...39¢ sct. 


in only a few short weeks you 
can learn to be a Pop Sieger 
for social affairs, radio, TV, 
nightclubs! Popularity, extra 
money, new friends, parties! 
How to lead your own singing 
E! group; make your own records. 

Learn how. to find a manager. 
Where to go to get your first 
singing break! ACT NOW! Send 
for full details today. ; 


CAN YOU. 


play a musical instrument? If so, 
send immediately for “'GUARAN- 

INSTRUCTIONS” showing 
how to get jobs without leaving 
your home! Make up to $35 night- 
ly! Have the extra money you need 
to pay off old bilis or for a new 
car! DON’T DELAY! Each day you 
do costs you money! Only $5.00: 


ACUMEN PUBLICATIONS, 
Box 115-T, Hull, Mass. - 


MUSIC PRODUCTIONS 


_ WANTS 
POEMS 
NOW! 


New hit songs are in great demand! Buddy 
Bregman has worked with famous stars .. . 


ELLA FITZGERALD! DEAN MARTIN! 


DINAH SHORE! — EDDIE FISHER! 


... and many, many others! Buddy Bregman 
} Music Productions now at hub of songwriter 
activities! Your chance to furnish song ma- 
terial, preferably poems, to be developed 
into new songs! Send poems for free exam- 
ination; guaranteed not used without your 
permission! No cost, no obligation. Staff will 
consider poems, send you prompt report. 


ACT NOWF! SEND 1 T0 6 POEMS 


TODAY FOR FREE EXAMINATION! OFFER 
GOOD ONLY IN U.S.A. AND POSSESSIONS. 


BUDDY BREGMAN Music Productions, Dept. 3039 
7551 Melrese Ave., Hollywood, Calif. 90048 
Enclosed : _ss:poems for free €Xamination. 
NAME > OD 
ADDRESS __ 

CITY 

STATE 


X-RAY nga vi 
A 
Hilarious |. 


Laughingly a 
Funny 5 


IIlusion! 


See through 
fingers, 
through skin—see yolk of .egg—see lead in pencil. 
Many, many amazing, astounding, illusory X-ray views 
yours to see ALWAYS--when YOU wear Slimline X- 
ray Specs. Bring:them to ‘parties, for real FUN. 
GUARANTEED —They give you a 3 dimensional X- 
ray illusion—-the instant. you put them on. No real 
X-ray vision’ is obtained: But you get an illusion of 
X-Ray vision so real you will hardly believe your eyes. 
Full instructions on How To. Enjoy Them To The 
For . ¥Years—-Harmless- -Requtres =: fl 


PAMAZING 


ILLUSORY 


Fullest! Lasts 
Electricity Or Batteries. -omes Complete---Perma- 
nently: Focused—-Nothing Else to Buy—-Send $1, plus 
2h¢ for. postage and handling or send $2 for deluxe 
model. Money Back If Not 100% Satisfied. | 


SLIMLINE CO. 


Dept. 458, 285 Market St. Newark, New Jersey 


MAKE YOUR OWN MUSIC 
FOR YOUR SONG POEMS! 


Amazing. new COMPOSAGRAPH Method has you set- 
ting your own SONG POEMS to music even if you 
don't know a note!*Save ‘hundreds of dollars by 
making your own melodies for your SONG POEMS! 
How to Copyright your own songs and make your own, 
Records! Where to send and sell your Songs and 
Records! Learn at home through quick, low-cost 
training. Get your first big Song Break! Send for 


FREE details today! 
COMPOSAGRAPH, Dept.!03-C, ROCKPORT, MASS. 


BEA“POP” SINGER! 


In only a few short weeks you can 
learn. to become. a ‘'pop"’ singer 
for social affairs, radio, TV, night 
clubs, Popularity, new friends, gay 
parties, career, extra money. Write 
for FREE information everyone who } 
likes. to sing should have. 
SONG STUDIOS, Dept.103-P,ROCKPORT, MASS. 
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MOVIES: TV-RADIO- 


An introductory offer to introduce you to the fabulous Studio 


@1L-O-N-E-L-Y 
(As recorded by Bobby Vinton/ 
Epic) 
BOBBY VINTON 
Lis for the laughter we shared from 
the start 
O is for the only girl in my heart 
N is for the night you told me we 
were through 
For you had found somebody new 
And E is for the end of my world 
A place I shared with only you 
Ended, my world is done 
Loneliness has just begun 
L is for the love that was meant 
for me only 
And Y, why did you leave me lonely. 
© Copyright 1965 by Feather 
Music, Inc. 


e|DO LOVE YOU 


(As recorded by Billy Stew art/Chess) 


BILLY STEWART 

I do love you 

But it's all, all right 

I do love you 

Oh, yes I do girl 

Oh I love you so my love, my baby, 

Yeah little darling I said I love you so 
right now 

Never gonna let you go 

Pretty little baby, I want you to try to 
understand 

That I want to be your loving man 

My baby love me so 

I don’t want you to go, no, no 

Why won't you listen to me 

I beg you on my bending knees 

Oh, my love, I prayed for your love 
would a come to me someday 

Because our love is bad now 

It’s about to drive me mad girl. 


Copyright 1965 by Chevis Music Corp. 


e CONCRETE AND CLAY 


(As recorded by Unit Four Plus Two/ 
London) 
TOMMY MOELLER 
BRIAN PARKER , 
You to me are sweet as roses in the 
morning 
You to me are soft as summer rain 
at dawn 2 
In love we share that something rare 
The sidewalks in the street ; 
The concrete and clay beneath my 
feet begins to crumble 
But love will never die 
Because we'll see the mountains 
tumble 
Before we say goodbye 
My love and I will be in love eter- 
nally 
And that’s the way, that’s the way 
- it’s meant to be. 


All around I see the purple shades 
of evening 
And on the ground the shadows fall 
and once again you’re in my arms 
so tenderly 
The sidewalks in the street 
The concrete and the clay beneath my 
feet begins to crumble 
But love will never die 
Because we'll see the mountains tumble 
Before we say goodbye 
My love and I will be in love eternally 
That’s the way, that’s the way it’s meant 
to be 
That’s the way, that’s the way it’s meant 
to be. 


© Copyright 1965 by Apolio Music, Ltd., 
164 Shaftesbury Avenue, London, W. 
C. 2. Copyright for U.S. and Canada, 
Saturday Music. 


70 PHOTOS 


of your FAVORITE STARS 


RECORDING: COWBOYS 


Photo Library — 1000 
everybody who is anybody in their latest poses. 


’s of pictures of all y 


our favorites — 
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24. Gary Clarke 
25. Chuck Conners 
26. Robert Conrad 
27. Tim Considine 
28. Bobby Crawford 
29. Johnny Crawford 
30. Tony Curtis 
31. Bobby Darin 

2. James Darren 
33. Doris Day 
34. James Dean 
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. Dick Van 
37. Dion ae 
38. Troy Donahue 
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41. James Drury 
42. Patty Duke 
43, Clint Eastwood 
44, Mi aged Edwards 
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47. Shelley Fab. 
48. Fabian’ ras 
49. Connie Francis 
0. James Franciscus 
51. Robert Fuller 
52. Robert Goulet 
53. Lorne Greene 
754. Clu Gulager 
55. Dwayne Hickman 
56. Eddie Hodges 
57. Rock Hudson 
58. Jeffrey Hunter 
59. Will Hutchins 
60. David Janssen 
61. Michael Landon 
62. Brenda Lee 
- Jerry Lewis 
64. Robert Logan 
65. Jack Lord 
66. Carole Lynley 
67. Sue Lyons 
68. George Maharis 
69. Lori Martin 
0. Vic Morrow 
71. Gardner McKay 
72. Steve McQueen 
73. Haley Mills 


74. Martin Mitn 
75. Sal Mineo aa 
76+ David Nelson 


77. Rick Nelson 
78. Paul Newman 
79. Hugh O'Brian 
80. Tony Perkins 
81. Paul Petterson 
82. Suzanne Pleshette 
83. Elvis Presley 
- Andrew Prine 

85. Juliet Prowse 
86. Debbie Reynolds 
87. Pernell Roberts 
88. Bobby Rydell 
89. John Smith 

90. Roger Smith 
91. Connie Stevens 
92. Elizabeth Taylor 
93. Bobby Vee 

94. Bobby Vinton 
95. Deborah Walley 

- Robert Vaughn 

97. Tuesday Weld 
98. Van Williams 
99. Natalie Wood 


100. Efrem Zimbalist 
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SEES ad ee 
MOLL FLANDERS 
{continued from page 47} 

MESH A Ee 


wave, the lake’s waters are somewhat 
lower than usual, and millions of gallons 
of water are being pumped into it daily 
to enable Kim Novak to swim freely for 
the unique sequence. 

The village of Chilham itself will also 
figure in ‘The Amorous Adventures of 
Moll Flanders'’ when director of photo- 
graphy Ted Moore and Terence Young 
are satisfied that it has achieved that 
18th century look, which involves elim- 


m2 


inating television aerials, drainpipes, ad- 
vertisements and such like. 

Meantime, Shepperton Film Studios in 
London are being prepared for the return 
of the location unit. With the Shepperton 
back lot having undergone a dramatic 
change. Huge outdoor sets of 18th cen- 
tury London streets and places such as 
Covent Garden and Vauxhall Gardens, 
are nearing completion under. the super- 
vision of art director Syd Cain and his 
army of assistants. Three vast sound stages 
are nearing completion for the indoor 
scenes involving the fine cast which Hell- 
man has assembled for the biggest pro- 

~ duction of the year. 


Moll gets directions Jrom London Bobby. 


They are Angela Lansbury, who plays 
the part of Lady Blystone, a kindly, amor- 
ous woman whose shiftless Count drives 
her to despair and financial ruin. 

Leo McKern takes the part of Squint, 
the faithful, half-blind companion of Moll’s 
lover, always ready for anything - until 
he breaks his spectacles. : 

George Sanders portrays the sexstarved 


Vittorio DeSica plays the penniless Count. 


Banker with a desire to invest more than 
money in Moll Flanders even if it kills 
him - and it does. 

Lilli Palmer has the role of Dutchy, a 
villainous female with a taste for attrac- 
tive men like Moll’s lover, the highway- 
man, whose loot she buys and sells in 
London Town. 

Cecil Parker is cast as the benevolent 
Mayor in whose employ young Moll is 
introduced to life and love among the 
rich and the respected - including farm- 
yard sex. 

Daniel Massie plays the Mayor's elder 
son who promises to marry Moll - if she 
agrees to accept his other proposals first.. 
and Derren Nesbitt is the Mayor's young- 
er son who makes an honest woman out 
of Moll - but not for long. 

Britain's brilliant young stage actor, Rich- 


ard Johnson, gets his first: major screen 


role as Jemmy the dashing highwayman, 


Moll learns of her inherited fortune. 


with whom Moll Flanders falls hopelessly 
in love. 

Other important parts are played by 
Ingrid Basner, June Watts, George Howe, 
Bernard Lee and Tony Dawson. 

Famed period advisors James Laver and 
Vyvyan Holland (novelist son of Oscar 
Wilde) are making sure that even the 
smallest detail is correct on this vast pro- 
duction, and the renowned custume de- 
signers, Elizabeth Haffenden and Joan 
Bridges have been creating for months 
past. Kim Novak alone has. 29 costume 
changes in “The Amorous Adventures of 
Moll Flanders.” 

Denis Cannan wrote the screenplay and 
John Addison is composing the music for 
the film which Paramount will release 
throughout the world in 1965. 
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Guitar! Start playing Western, Cowboy, Rock and Roll, 
Hillbilly and Gospel songs quickly, easily, right away! 


PLAY THE EVERLY WAY! 
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fhe easy way the Everly Brothers learned to play Guitar 
by ear! You wilh be amazed how quickly you can play! 
Complete instructions only $2.98 (Sorry no COD to FPO, 
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FAME AT LAST 
{continued from page 40} 


the instrument in Britain, he has turned 
out to be its most exciting performer. 
Georgie’s strength lies in clearly articulat- 
ing his notes and steering clear of the 
muddy sound most organists produce when 
they're trying to ‘get funky’. Georgie does- 
n't need to put on the ‘instant soul’ act, 
it's all part of the way he thinks and the 
way he is. 

The personnel of the Blue Flames al- 
tered considerably through the hard times 
and today only two of the original mem- 
bers remain. Bass guitarist Tex Makins 
is a vital part of the combo’s strength 
while Ghananian Conga drummer Speedy 
Acquaye’s never flagging rhythms help 
the Flames to swing harder and longer 
than any other group on the scene. The 


orite jazzmen are Horace Silver, Richard 


‘Groove’ Holmes and Jimmy Smith, and 
though some would say he owes a styl- 
istic debt to most of them, there’s a hell- 
uva lot of Georgie in there, too. 

“With this group we just want to play 
all kind of blues because that way we 
can do so much,” he explains. ‘We can 
do Jimmy Smith things, Les McCann things 
and so on, but we're still young enough 
to be able to play Chuck Berry things 
and rock with it. The R&B boom coming 
when it did has helped a lot. I’m not a 
phoney like some of these people who 
claim to only like the ‘authentic’ blues 
singers. If you like the blues you can like 
all kind of blues - and there are so many 
kinds. | also like Oscar Brown, Jr. very 
much. He has so much conviction, such a 
ridiculous message. He's started a whole 
new scene on his own. | like King Plea- 
sure, too - these are the real people. 
But as | say, I’m still young enough to 
dig the others like Chuck Berry.” 

Georgie Fame has a lot of integrity. 


Georgze discusses a new arrangement with his Ghanian drummer. 


rest of the line-up is Colin Green (guitar), 
Eddie Thornton (trumpet), Peter Coe and 
Glenn Hughes (saxophones) and former 
jazzman Bill Eyden on drums. 

Georgie would be the first to admit 
that he is far from being the world’s great- 
est blues singer, but what he lacks in power 
he makes up for with his intelligent use 
of the microphone and his appealing way 
with a lyric. His choice of material is wide, 
taking in everything from Ray Charles 
and James Brown to Jimmy McGriff and 
Jon Hendricks. He particularly likes the 
work of jazz singers like Mose Allison 
and King Pleasure and his actual vocal 
style owes more than a little to Mississip- 
pian Allison. He steers clear of strictly 
‘chart’ material and does things like I'm - 
In The Mood For Love, Get On The Right 
Track Baby and Walkin’ The Dog. His fav- 


Rarely does a group setting out on the 
long, hard road to the top set their musi- 
cal sights as high as those of the Blue 
Flames. The Beatles may be an exception 
with their highly original material and 
vital approach, but even then their appeal 
is more immediate and more obviously 
commercial. Georgie has stuck to the mu- 
sic he likes and refused to compromise 
to the call of the big-time which is ‘get 
commercial - or else’. He had several 
tries at the Hit Parade before he made 
it and not for nothing was his second 
album called Fame At Last. He has been 
helped on his way by the people in power 
because of his genuine personality and 
sincerity. He deserved to make it and he 


has done, but one thing’s for sure. He'll — 


never be big-time in the derogatory se sense. 
He's too nice a person. 
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DAVE CLARK 5 #1. 
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@ Stories, Profiles, Interviews 
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e@WHATDO YOU WANT 
WITH ME 


(As recorded by Chad & Jeremy/ 

World Artists 

CHAD STUART 

JEREMY CLYDE 

What do you want with me 

Oh baby can’t you see 

My love and I were happy before 
you came along 

And we'll stay that way 

‘Cause I won’t let her down 

I love her can’t you see 

What do you want with me. 


What do you want with me 
Oh baby I can see 

You only wanna break us up 
And use me for a time 


Then you'll leave me cryin’ 

I saw it all before the other 
boys told me 

What do you want with me. 


The love I got is something else again 


_ She’s something, she’s true 


Let me tell you she’s not a bit like you 
And I’m asking you a question 
What do you want with me. 


Why don’t you let me be 
I know it would be easy to fool 
around with you 
But you should know by now 
I promised to be true 
I love her can’t you see 
What do you want with me. 
© Copyright 1964 by Chad & Jeremy 
Music, Inc. : 


@HE AIN’T NO ANGEL 


(As recorded by The Ad-Libs/Biue 
Cat) 

JEFF BARRY. 

ELLIE GREENWICH 

He ain’t no angel 

But that’s all right 

He ain’t no angel 

But that’s all right 

Well, I don’t want a love with a halo 
‘round his head : : 

My sugar baby wears a stingy brim in- 
stead 

He got a little bit of devil down in his 
soul 

He ain’t no angel 

But I don’t care 

He ain’t no angel 

But I don’t care. 

He didn’t fly down from heaven with 
white wings on his back 

He blew in from Kansas City in a big 
bad Cadillac 

Yeah, he said he made his bread play- 
ing rock ‘n’ roll 

I ain’t no angel, angel 

But I don’t want nobody but you 

I ain’t no angel, angel 

But nobody else will do. 

He ain’t no angel 

But that’s all right 

He ain’t no angel 

But that’s all right 

You know he sleeps til sundown 
and he keeps me up all night 

And when it comes to lovin’ 

That boy is out-a sight 

Yeah, you know he makes me lose my 
self-control 


- He ain’t no angel | 
_ But that’s all right. 


© Copyright 1964 by Trio Music Pub- 
lishing Co, Inc. 
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@ IT'S GROWING 


(As recorded by The Temptations/Goruy ) 
By Wm. Robinson and Warren Moore 
Like a snowball rolling down the side of 

a snow covered hill F 

It’s growing like the size of the fish 
That the man claims broke his reei 
It’s growing like the rose bud 
Blooming in the warmth of the Summer 


sun 
It’s growing like the tale 


‘By the time it’s been told by more than 


one. 


Woo it’s growing 

Every day it grows 

A little more than it was the day before 
My love for you just grows and grows 
Oh Oh Oh Oh how it grows and grows 
And where it’s gonna stop 

I’m sure nobody knows. 


Hey hey hey nobody knows 

How it grows and it grows and it grows 
Nobody knows, nobody knows 

How it grows and grows 

Where is it gonna stop 

Woo-like the need in a guy 

To see his girl when she’s gone away. 


It’s growing like the sadness in his 
little heart 

When he knows that she’s gone to stay 

It’s growing, every day it grows 

A little more than it was the day 
before 

My love for you just grows and grows 

And where it’s gonna stop 

I’m sure nobody knows 

Hey hey hey nobody knows 

It get a little wider 


Oh it get a little stronger 
© Copyright 1965 by Jobete Music Co., Inc. 


@HUSH, HUSH, SWEET 
CHARLOTTE 


(As recorded by Patti Page/Columbia) 
MACK DAVID 

FRANK DE BOL 

Hush, hush, sweet Charlotte 

Charlotte, don’t you cry 

Hush, hush; sweet Charlotte 

Pll love you till I die. 


Oh hold me darling 
Please hold me tight 
And brush the tear from your eye 


’ You weep because you had a dream 


last night 
You dreamed that I said goodbye. 
Hush, hush, sweet Charlotte 
Charlotte, don’t you cry 
Hush, hush, sweet Charlotte 
I'll love you till I die. 
I hold two roses within my hand 
Two roses I give to you 
The red rose tells you of my passion 
And the white rose my loye so true. 
Hush, hush, sweet Charlotte 
Charlotte, don’t you cry 
Hush, hush, sweet Charlotte 
I'll love you till I die. 


And everynight after I shall die 

Yes, everynight when I’m gone 

The wind will sing to you this lullaby 
Sweet Charlotte was loved by John. 

Hush, hush, sweet Charlotte 

Charlotte, don’t you cry 

Hush, hush, sweet Charlotte 

Pl love you till I die. 

“ Copyright 1964-1965 by 20th Cen- 
tury Music Corp. Rights throughout 
the world controlled by Miller Music 
Corp. 
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YOUR IDEA FOR 
AT.V. PROGRAM 


“May be worth $1,000 


— $5,000 or MORE! 


says Leslie Goodwins, leading Hol- 
lywood Director of 77 SUNSET 
STRIP, 4 STAR THEATRE, MAVER- - 
ICK, ETC. 


Your ideas or stories will not be 
used without your permission, and 
will appear in motion picture thea- 
tres or on T.V., only if purchased. 


NO SPECIAL TALENT NEEDED 

all subjects considered. Send 
brief ideas or complete stories — 
written or typed. 


ACT NOW— 


—Let my company ex- 
amine your ideas or completed 
stories today. No cost — no obliga- 
tion. 

Leslie Goodwins Productions 


7551 MELROSE AVENUE e STUDIO 3039 
HOLLYWOOD 46, CALIFORNIA 


SONGWRITER’S 


Agency is interested in acquiring collabora- 
tors for both Lyric and Music Composers. 


If you are interested in collaborating with 
one of the above, write for information to: 


SONGWRITER’S AGENCY 
Dept. 725, Cobalt, Ontario, Canada 
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Y¥ 69¢ — LESS THAN 12¢ A TUNE 
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There is an art in knowing how to gain love 
and affection. How to hold it so that happiness 
can last for a lifetime. Here within the pages 
of TRUE LOVE GUIDE you can discover — 
from the experience of successful lovers—many 
proven ways to find and hold a mate. You get 
secrets of technique . . . confidential informa- 
tion on how to avoid heartbreaking mistakes. 
All in simple, easy-to-understand language. 
TRUE LOVE GUIDE — which can be so vital 
to your personal happiness — is yours at the 
low, low price of $1 on 
5-day free examination. Act 
promptly and we send you 
FREE of extra charge the 
ART OF KISSING and 
MODERN LOVE LET- 
TERS. Remember, you 
can woo and win... if 
you know how! 
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1. ART OF KISSING 


The greatest lovers of all times 
agree that correct kissing is one 
of the most important steps in 
wooing and winning. To master 
this art is to enjoy life. “The 
Art. of Kissing’ explains and 
discusses 23 kinds of kisses, 


2. MODERN LOVE LETTERS 


Complete instructions for writ- 
ing letters on love, courtship, 
and marriage. 47 effective model 
letters for any situation, to- 
gether with poems and thoughts 
of love which you will find very 
helpful in your correspondence. 


RUSH THIS FREE- TRIAL COUPON B 


PICKWICK CO. Dept. 259-G ; ] 
Box 463, Midtown Sta., New York 18, N. Y. 


Rush TRUE LOVE GUIDE plus the ART OF” # 
KISSING and MODERN LOVE LETTERS to me a 
in plain wrapper. I must be completely delighted, 

or I can return the three books within 10 days | 
for prompt refund of purchase price. I enclose 

$ (cash or money order). 


NOTE: Please add 25c for postage and handling. | 


Name 


‘ :. sorry 20 0.0.D,'s) ; il 
Canadian -and  fereign orders—20% additional 
CR as am GE Ge Be Go 8 Gee em oe es ce es 


$i RAINS TESTS UA LN EY 
HOW ENGLAND GOT THE 
BLUES 
{continued from page 35 } 
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to attempt a Mississippi-cum-Chicago ac- 
cent which must sound even phonier to 
American ears that it does to mine. Most Bri- 
tish groups, for instance, admit to being 
initially influenced by Chuck Berry. It is 
a matter for conjecture why literally mil- 
lions of people should buy records by 


various Chuck Berry imitators when there - 


are so many of Chuck’s own records avail- 
able. As Rufus Thomas pointed out in 
RHYTHM & BLUES recently: ‘The Beat- 
les haven't added anything to the R&B 
material they're using. The R&B songs 
they sing have all been done better by 
the original R&B artists." 


Presley’s influence is still felt. 


The argument, however, is far from one- 
sided. Eric Burdon, lead singer with the 
Animals, put the British case forcefully. 
“| said I'd never claim we played R&B,” 


he told me, “until we played for Negro 
audiences. Well, we've appeared at the 
Apollo and at lots of Negro clubs in the 
States and we had a terrific reception. 
“Anyway,” he added, ‘if Muddy Waters 
says that the Rolling Stones play Rhythm 
and Blues, that’s good enough for me!’ 
The British author and blues critic Paul 
Oliver looked at the problem from a dif- 
ferent angle. In a lecture on blues at 
the U.S. Embassy in London he observed: 
“Teenagers have always looked for some 
effective means of protest and recently 
they seem to have realized that much 
Negro music, and especially the blues, 
is a form of protest.” This seems a rea- 
sonable enough theory but whether the 
style aimed for has been properly assimi- 
lated is another matter. The recent Roll- 
ing Stones hit, “Little Red Rooster,” is a 
good example of both the virtues and 
the shortcomings of British R&B. The tune 
is an authentic blues, the guitar is excell- 
ent and the vocal comes as close to an 
American sound as any British singer ever 
will: However, when we hear the line 
“The little red rooster’s on the prowl,” 
we know we are listening to a copy. Af- 
ter all, roosters don't prowl, they strut. 
A small. point, admittedly, but it's a slip 
nd genuine blues artist would have made. 

Tommy Tucker, whose “Hi Heel Sneak- 
ers’ was a big hit on both sides of the 


‘ - ! 


Hooker’s 


Atlantic, agrees that the greatest blues 
singers still come from the south. He him- 
self was born in Ohio. “What | have | 
got from my parents,” he explained, “They 
came up from the South.’ He has been. 
deeply impressed by some of the blues 
he has heard from itinerant Negro work- 
ers recently arrived from the south. “They 
were mostly fruit pickers,” he said. "Their 
hands were all stained with fruit juice 
and they drove these really broken-down 


cars. But to hear them play! It would make 


a lot of professionals ashamed to go on’ 
the stand after one of them had been 
playing.” 

} once asked the great blues singer Howl- 
in' Wolf why most of the best blues ar- 
tists come from Mississippi. “That's a long, 
long story," he replied. “If | was to start 


telling you, we'd be here all night.’ Harry 
Edison, the ex-Basie trumpeter, provided 
a possible clue in an interview with Bar- 
bara Gardner, also in Down Beat. “We 
(Negroes) have had more misery than 
anybody else,” he said, 


“so naturally we 


Little Walter hit with ‘‘We’re Gonna Make It.”’ 


play the blues better than anybody. That's 
typical race music. That comes from being 
sad. You have money today, tomorrow 
you might get put out. That's all in your 
music.’ 


It may be that one dan a British ar-. 


tist will emerge who can take his place 
in the R&B world along side Lightnin’ 
Hopkins, Jimmy Reed and John Lee Hook- 
er. Time alone will show but, whoever 
he is, he will find the pela gi fetal 


‘Dimples’’ figured on the charts. 


@MY BABY 


(As recorded by the Freeman Bros./ 
Soul) 
J. MITCHELL 
“s ah rete MS) , 
y baby,-oh my baby, yes my bab 
He left me all alone ea ° f 
My baby, oh my baby, yes my baby 
Won’t you come back home 
I beg you to stay 
But still you run away 
And I’m left with a pain in my heart 
If you would return and show me 
that you’ve learned 

Then we could never be apart 

My baby, baby, baby, baby, baby 

Yes my baby, yes my baby. 

They say some dreams come true 

But I never know if I don’t have you, 
yeah . 

So listen to my plea and say you real- 
ly, really love me 

So we can go on like we used to do 

My baby, baby, baby, baby, baby 

Yes my baby, yes my baby 

Let’s start our life anew 

My baby, oh my baby, yes my baby 

Don’t say that we’re through 

My baby, oh: my baby, yes my baby 

Let’s start our life anew ple 

y baby. ‘i | 
© Copyright 1965 by Jobete Music 
Co., Inc. f 


@ WE’RE GONNA MAKE IT 


(As recorded by Little Milton/Checker) 

MINER 

DAVIS 

SMITH y * 

BARGE 

We may not have a cent to pay the rent 

But we’re gonna make it 

We may have to eat beans everyday 

But we’re gonna make it 

And if a job is hard to find 

And we have to stand in the welfare line 

I’ve got your love and I know you've 
got mine , 

So we're gonna make it. 


We may not have a home to call our | 


own ; 
. But we’re gonna make it 
We may have to fight hardships alone 
But we’re gonna make it 
‘Cause togetherness brings peace of mind 
‘We can’t stay down all the time 
I’ve got your love and I know you've 
got mine 
So we’re gonna make it. 


Our car may be old, our two rooms cold 
But we’re gonna make it. » 
We may not can spare a roach a crum 
But we're gonna make it 
And if I have to carry around a sign 
Saying help the deaf, the dumb, and the 
blind Bye: 3 
I've got your love and you know you've 
~ got mine f ; 
So we're gonna make it. 
Copyright 1965 by Chevis. Music. 
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BUT WE NEED YOUR 


Ei say the Kalin Twins, Stars of TV & Records 


KALIN 


TWINS 


MUSIC STUDIO 
__ Woodward Bldg. 


If you have any good ideas for song lyrics, 
send them along to us and let us supply the 
music! That’s where we shinel Our staff has 
written material for some big stars, and for 
our own hit songs! So, if you've got-a_ lyric 
or poem running around your brain, don‘t— 
keep it to yourself. Send it to us for free 
examination. Maybe we can turn it into a HITI 


with amazing, new 


ex —® Shoulder 
iaett 6 =Brace ae 


Corrects postureinstantly, 
comfortably. Provides 
even distributed support , 
for sagging shoulders. Im- x 
proves appearance, gives eb Siih y 
you a wonderful new feel- From Lrg Raat - this 
ing of confidence. No fit- EIEN e Loti hte’ 
Len Made of highest quality ventilated-for-comfort 
3-ply cushioned material. Arm bands softly padded. 
oe 3 FOR MEN AND WOMEN. Can't 
; be detected under light clothing. 
Give measurement around chest. 
Hee Only $4.95. Sent postpaid except 
~~ OD’s. Money-back guarantee 
if returned postpaid in 30 days. 
PIPER BRACE CO0.DpSGH-85 4 
811 Wyandotte, K.C. 5, Mo. 


STOP STOOPING: 


To Be Set To Music 


Send one or more of your best poems 

today for FREE EXAMINATION Any 

Subject. Immediate Consideration. 
Phonograph Records Made 


CROWN MUSIC CO., 49 W. 32 St., Studio 33, New York 1 


DRESSES 24¢ | 


Shoes 39c ¢ Men's Suits $4.95 
Trousers $1.20 ° Car Coats $2.95 


Better used ciothing. Send 10¢ for 
Catalog (postage and handling costs), 


TRANSWORLD, Dept. 411-A 
162 Christopher Ave., Brooklyn 12, N. Y. 


ACNE? PIMPLES? 


TRY THE 


* Patent Pending 


PLAN 
® 


ORDER BY MAIL 


With two 
tiny tablets Full 30-day supply $3.95 
a day (NOT AVAILABLE IN CANADA) 
A plan of ALLAN DRUG CO. Dept. 3039 


6311 Yucca St., Hollywood 28, Calif. 


C) I enclose $3.95, check or money 
order. Halsion pays the postage. __ 
() Please rush C.O.D. 30-day supply 
of Halsion. I agree to pay postage. 
It is my understanding that the Halsion Plan 
for complexion care is enclosed with each 
order; if lam not satisfied I may return unused 
tablets or empty bottle for prompt refund. 


medication and 
care for mild 
acne pimples 


Special vitamin & mineral farmula 
No sticky ointments, greasy creams 


@ 
IMPORTANT Thousands have I 
found the happiness that comes 
with a clearer complexion. You §f 


too may find relief from mild acne 


pinple problems by following the Name 
alsion Plan regularly. Because 
individual experiences may vary, Address 


the Halsion Plan is sold ona 
money back guarantee. You must 
be satisfied or return for refund. 


City & State | pases 


An Amazing Invention —“Magic Art Reproducer” ; 


DRAW ANY PERSON ™ ONE MINUTE! 


NO TALENT! 


NO LESSONS! 


You Can Draw Your Family, Friends, Anything From REAL LIFE — 
Like An Artist .. . Even If You CAN’T DRAW A Straight Line! 


Anyone Can Draw With This Amazing New 


Invention—Instantly! 


ARTIST'S CONCEPTION | 


De Luxe Model — with 
extra high power, extra 
clear and sharp “repro- 


Complete for only qe c 
ucer”’ unit. 
A New Hobby Gives You a Brand New Interest! 


Yes, anyone from 5 to 80 can draw or sketch or paint anything 
now... the very first time you use the ‘ ‘Magic Art Reproducer’’ 
like a professional artist—no matter how “hopeless’’ you think 
you are! An unlimited variety and amount of drawings can be 
made. Art is admired and respected by everyone. Most hobbies are 
expensive, but drawing costs very little, just some inexpensive 
paper, pencils, crayons, or paint. No scale upkeep, nothing to 
wear out, no parts to replace. It automatically reproduces any- 
thing you want to draw on any, Sheet of. paper. Then easily and 
quickly follow the lines of the “‘picture image’’ with your pencil 

. and you have an accurate original drawing that anyone would 
think an artist had done. No guesswork, no judging sizes and 
shapes! Reproduces black and white and actual colors for paint- 
ings. Also makes drawing larger or smaller as you wish. Any- 
ome can use it on any desk, table, board, etc.—indoors or out- 
doors! Light and compact to be taken wherever you wish. No 
other lessons or practice or talent needed! You'll be proud to 
frame your original drawings for a more distinctive touch to your 
home. Give them to friends as gifts that are ‘‘different,’’ 
appreciated. 


Have fun! Be eerie Everyone will ask you to aeew them. You'll 
be in demand! Afrer a short time, you may find you can draw 
well without the ‘“‘Magic Are Reproducer’’ because you have de- 
veloped a ‘“‘knack’’ and feeling artists have—which may lead to 
a good paying art career. 

of Art Tricks 


FREE! sie 


“Simple Secrets SEND NO MONEY! 
Free 10-Day Trial! 


Just mail coupon today 


This valuable illustrated guide is 
yours FREE with order of ‘‘Magic 
Art Reproducer.’’ Easy ABC art 
tricks that anyone can follow on 
different techniques, effects, pro- 
portions, perspectives, shading, 
color, animated cartoons, human 
figures to use with ‘‘Magic Art 
Reproducer’’ for added touches 
to your drawings. 


Pay postman on delivery $1.98 
plus postage. Or send only 
$1.98 with order and we pay 
postage. You must be con- 
vinced that you can draw any- 
thing like an artist, or return 
merchandise after Gb a 
and your money will be re- 
funded, 


NORTON PRODUCTS, Dept. 390, 296 B’way, NLY.C. 7. 


64 


Also Excellent For All Types of Drawings! 


e HUMAN FIGURES e COPY PHOTOS, OTHER PICTURES, 

e OUTDOOR SCENES—LANDSCAPES, COMICS, MAPS, BLUEPRINTS 
BUILDINGS e COPY FASHION DESIGNS — ALL 

@ STILL LIFE— VASES, BOWLS OF OTHER DESIGNS, DECORATIONS 
FRUIT, FLOWERS, LAMPS, FURNI- e PETS 


TURE, ALL OBJECTS e PERSONAL GREETING CARDS 
e@ and many other usvs 


ARTIST'S CONCEPTION 
FREE 10-DAY TRIAL COUPON 
NORTON PRODUCTS, Dept. '390 


a) ee 


; 296 Broadway, New York 7, N.Y. ; 
g Rush my “Magic Art Reproducer” plus FREE illustrated guide Simple Secrets of | i 
Art Tricks of the Trade. I will pay postman on delivery only $1.98 plus postage. ; 
| I must be convinced that I can draw anything like an artist, or f can return | b 
merchandise after 10-day trial and get my money back. 1 q 
§ Ci check here if you 
i wish to save u 
TN Me ek sear any csi ee eae at ee postage by send- - q 
| ng -only $1.98 § 
Address............... with coupon. 
Bis Same Money ff 
City & Zone ign) ai bia a anaunede (Stated, Wu oie no iBack: Glarantes! J 
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THE RIGHTEOUS BROS. 
-A PRODUCT OF THE TIMES 
__ {continued from page 15 } 


selves and The Righteous Brothers are 
doing that too.” 

It was Bill who pioneered the song-writ- 
ing part of the act and his “Little Latin 
Lupe Lu” became their first single. It made 
much less noise than they had hoped for 
but they believed in the song and includ- 
ed it everywhere they played. 

Their first really professional engage- 
ment was at the famous old Southern 
California institution, the Rendezvous Ball- 
room in Balboa, where all the famous big 
bands have played. This was big stuff, 


Hatfield and Medley got their name when RGB 
D.J. said “‘that’s righteous brother.” 


with Mike Patterson's band behind them 
and $25. per night. ‘‘There were 300 kids 
the first night. We kept coming back every 
weekend and after while there were 2;000 
kids. We did nothing but rhythm and blues 
and we pushed ‘Little Latin Lupe Lu’. The 
kids began ordering it at the record shops 
and pretty soon we had a Little Latin hit.” 

. Formerly on the Moonglow label, they 
now record for Philles Records, headed by 
the colorful young Phil Spector who has 
in a few years become the giant of the 
rock 'n roll field and a millionaire. 


With the pressures of success they no 
‘longer could live in their home towns 
and commute. Both now have homes in 
Hollywood. “We needed to get regulated 
in this department. We have perfect com- 
munication, spend a lot of time working 


ieee 


together so we have no hangups on stage. 
In the past we were just walking, never 
knowing whether we were going to be up 
or down. Now we feel the wheels are 
turning.” 

Their attitude toward success is some- 
what casual about money and intense 
about quality. ‘We want to be around a 
long time and whatever it costs us to 
have people hear us right, that’s what 
we are going to plow back into the act.” 

They carry their own musicians, light 
and sound equipment. ‘We played a date 
in Sacramento once. It was an old barn, 
painted black and the air conditioning 
for a crowd of 400 was leaving the back 
door open. You couldn't hear us, the piano, 
or the other instruments. They got us a 
couple of Army megaphones that weigh- 
ed 25 pounds each. We started to walk 


They debuted, after a too long stale period, on 
Shindig’s first telecast. 


and they came up. with a World War | 
mike so we went on.” 

The Brothers think that feelingis the most 
important thing in music. “The secret is 
to create a mood rather than articulate 
words. When the lyric is good, then you 
hear the words. One of the advantages 
of making money is the freedom to do 
what's right and what you want to do. 
Once you're there you can walk in your 
bare feet while the people that work for 
you or with you have to wear the shoes.”’ 

“We don't have any gimmicks. Our ap- 
proach is with one specific quality in mind: 
the heart of the song. We stick to our bag, 
one type of song. We don’t do surf or 
hot rod or skate board. People who hear 


us may like us or they may hate us and — 


that's all right as long as they don’t ig- 
nore us, as long as they remember us.” 


-INGTON SCHOOL OF. ART, Studio 


In Spare 
Time 
as a way fo 
a richer life’ 


by RAPHAEL SOYER 
WSA Collection 


O YOU find yourself doodling interesting de- 
signs? Wanting to sketch and capture on can- 
vas a sunny lake among the trees, or paint a like- 
ness of a loved one? Then you should know more 
about the renowned Washington School of Art’s 
completely new home study Course. In your spare 
time you can learn to draw; paint in oils, water 
color and other media . . . all under the personal 
supervision of an instructor who will become your 
“friend by mail.” Two 22-piece art outfits (a 
$25.00 value at no extra cost) will help develop 
your hidden talent. Learn advertising art, paint- 
ing, illustrating, cartooning, fashion drawing, TV 
graphic art for only $6 a month! 
Send for our FREE 36-PAGE BOOK. aceon 2 
See how easy, inexpensive, and re- 
warding Art can be. Write to WASH- 


-708, Port Washington, L. 1., New 
York 11050. Accredited National Home 
Study Council. 


TING NAME ce cas cans aire « divwiel nate eo hides Ae wees 6 0 
RGGLESS chiA ke Oona gh < artes te Cee VI ee ko ne on 
City & ZIP 
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SONG IDEAS 


IF YOU CAN HUMM-IT-WE WANT IT 
Free Information, Advice & Examination 
UN MUSIC CO., Dept. 


6095 So. Sterne Pkwy., Littleton, Colo. 


— SONGWRITERS — 


PROMOTION OF YOUR SONG TO TOP 
RECORDING COMPANIES AND ARTISTS 


if you only write the words for songs we have top com 


posers who will work with you. We are active in Pub- 
lfcation. Promotion, Distribution and the producing of 
Recordings Send us your material with return postage 
today 


SUWANEE SONG PROMOTIONS 
A Street & Broadway Lenolr City. Tennessee-37773 


POEMS WANTED 


TO BE SET TO MUSIC 


Send your best poems for offer 
Any subject — Prompt Consideration 


FREE EXAMINATION 


NASHVILLE MUSIC INSTITUTE 
Box 532, Studio A, Nashville, Tenn. 


Thanks a million for the 
| wonderful new Model 


jSODY, FACE, 
LEG, ARM, & 
[BUST CREAM 


Says Miss Midriff 

Billy Toast 1959 
You too will thank. this 
[ Mozel's Famous Beauty 
Aids for their sensational 
i Body, Face, Leg and Bust 


= 


Cream. Try this amazing new bschusice dis- 
covery at once. Contains 40,000 units of estro- 
genic Hormones. Used and praised by leading 
Hollywood starlets and New York Models Use 
Famous Models Rembrandt Beauty Aids Cream 
for 60 days. You must be fully satisfied with 
your results or no cost to you. 30 day supply 
jar sent in plain wrapper . full ne 
| ®: $2.08. SPECIAL 2 JARS only $5. ORD 
EE “SECRETS OF LOVELL 
NESS" van by famous models sent with your 
order of cream 
REMBRANDT CO., Dept. 786 
283 Market St., Newark, New Jersey 
=n Gy Ge Gee Oe ee ee oe 
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~—- RECORD RIS 


@ SMASH 
SONGS 


@ Includes The Top Rock, Rhythm, Pop and FOLK HITS 
@ Music Galore For All The Current Dances 


| Know A Place 

. I'm Telling You Now 

. Girl Don't Come 

Do You Wanna Dance 

. Long Lonely Nights 

. Stranger In Town 

. She Loves You 

. Stay 

. We Love You Beatles 

10. Please Please Me 

11. Hello Dolly 

12. The Shoop Shoop Song 
13. | Want To Hold Your Hand 
14. As Usual 

15. Um, Um, Um, Um, Um, Um, 
16. Surfin’ Bird ; 

17. Anyone Who Had A Heart 
18. Somewhere 

19. Romeo And Juliet 

20. Love Me With All 

Your Heart 


WOPNAUVAWN— 


Ee 


f 


Featuring 


“| KNOW A PLACE" 


“I'M TELLING YOU NOW" 


“GIRL DON'T COME" 


“DO YOU WANNA DANCE" 
“LONG LONELY NIGHTS" 
“STRANGER IN TOWN" 


... and many others! 


@A Complete Record Library — Amazingly Priced 
@Hours And Hours Of Listening And Dancing Fun 
@ Makes A Perfect Party-Pak 


21. 
22. 
23. 


24. 
25: 
26. 


27. 
28. 
29. 
30. 
31. 
32 
33. 
34. 
35. 
36. 
37. 
38. 
ay. 
4‘). 


; AMAZING OFFER 
LESS THAN 5c PER SONG! 


YOU GET ALL OF THE FOLLOWING SONGS: 


The Name Game 41. 
Tell Her No 42. 
All Day And All 43. 
of the Night 44, 
This Diamond Ring 45. 
My Girl 46. 
The Jolly Green Giant 47. 
Blue Velvet 48. 
Busted 


Hello Heartache, Goodbye Love 49. 


Be My Baby 50. 
Then He Kissed Me 5}. 
A Walkin’ Miracle 52. 
Do You Love Me a2. 
Once Upon A Time 54. 
Three Window Coupe be 
Chapel Of Love 56. 
Baby Love toy dt 
Leader Of The Pack 58. 


Is It True 59. 


The Door Is Still OpenTo My Heart 60 


entlemen: 


| Feel Fine 

Come See About Me 

Dear Heart 

The Wedding 

Sha La La 

Amen | 

Dang Me 

The Little Old Lady 
(From Pasadena) | 

Under The Boardwalk 

Rag Doll 

Wishin’ And Hopin’ 

Nobody | Know 

Judy's Turn To Cry 

More 

Green Green 

If | Had A Hammer, 

Denise 

Wait Till My Bobby Gets Home 

You Really Got Me 

| Don't Want To See You Again 


MONEY-BACK GUARANTEE 


HIT RECORDS, DEPT. SH-865 , 
P.O. BOX 151, DERBY, CONN, ‘%° ©9-2-"*) 


Please rush me my 60 SMASH HITS. 


(Please Print) 


| 
| 
Enclosed is $2.98 (cash, check, money order). | 
| 


GNSTER 
A cise 


Just imagine your friends’ shock when they walk 
into your room and see the ‘visitor’ standing 
around ... as BIG as life. Frankenstein and 
Dracula — as awful and sinister as any wild 
dreamy. ere ter: A full 6-feet tall in chilling 
full color on durable 80-pound stock, and so 
life-like you'll probably find yourself talking to 
them. Won't you be surprised if they answer! 
Just send $1 plus 25¢ to cover postage and han- 
dling for each monster you want. Money back 
if not satisfactorily horrified. 


10-DAY FREE TRIAL \ 
Honor House Prod. Corp. | 
Dept. 54MS08, Lynbrook, N.Y. ’ 
Rush me my 6-ft. tall monsters. Send me: 
[_] Frankenstein (] Dracula { 
I enclose $1 plus 25¢ for postage and han- ( 
dling for each. If I don't get shivers of 
delight, I can return my purchase within 10 ) 
days and you will refund the full purchase 
price. 

{ 

é 
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Name 


Oy ee ee Oy es es ee ee, 


Which piano keys should you strike to play this tune? 


Mer-ri—ly we 


roll a—long, 


roll a—long, 


FREE “NOTE-FINDER’” 


Guides Your Fingers to Right Note Every Time! 


PLAY REAL TUNES YOUR VERY FIRST DAY 
— Even If You Don’t Know a Single Note Now 


Or Perhaps You'd Prefer to Play the 

GUITAR, ACCORDION, SAXOPHONE— 

Your Choice of Any of 14 Different 
Popular Instruments 


‘AIL THE COUPON BELOW and we'll rush 
M you one of our famous U. S. School of 
usic “Note-Finders” —. absolutely FREE! 
Also, we’ll send you a big, Free, illus- 
trated booklet that shows how easily and 
quickly you can learn to play not only the 
piano, but ANY popular instrument. 

This Free Booklet will show you how rap- 
idly YOU can learn music properly, by 
note.— even if you don’t know a single note 
of music now. You’ll see how our clear, 
simple directions and large “this-is-how” 
pictures enable you to quickly play piano, 
guitar, accordion, organ, saxophone—any of 
the instruments listed in the coupon below! 


New Joys in Life 


Imagine yourself being a sought-after guest 
... making many new friends... entertain- 
ing at parties ... hearing compliments on 
your wonderful new talent ... attaining 
new poise and self-confidence . . . perhaps 
even making extra money! And best of all, 
experiencing the deep-down satisfaction 
that comes from actually creating music 
whenever you please. 

These rich rewards are waiting for you. 
Now, with this famous home-study Course, 
you can actually play your favorite instru- 
ment in a much shorter time than you have 
ever imagined! 


No “Special Talent’’ Needed 


No previous training needed — no “special 
talent” required. Right from the start, this 


amazing Course will have you playing real 
melodies instead of practicing tedious scales 
and exercises. Lessons consist of delightful 
melodies, songs, classics, etc., that everyone 
knows. Instructions are as easy as A-B-C — 
and large ‘“‘here’s-how-to-do-it” pictures 
teach you exactly what to do, so you can’t 
go wrong! Almost before you know it you'll 
be entertaining yourself and your friends 
with all your favorite popular tunes, country 
and folk songs. classics — any kind of music! 


No Boring Scales or Exercises 


Over 1,250,000 people the world over have 
turned to this ‘Easy-as-A-B-C” way to 
learn music! You learn in spare time of your 
own choosing. You become your own music 
teacher ... and progress as rapidly or as 
leisurely as you wish. No dreary scales and 
exercises. No inconvenient lesson periods. 
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WHICH OF THESE INSTRUMENTS 


U. S. SCHOOL OF MUSIC, Studio A-28 
PORT WASHINGTON, New York 11050 

I am interested in learning to play the instru- 
ment checked below. Please send me the free 
piano ‘‘Note-Finder,”’ your free illustrated book- 
let ‘“‘Now You Can Learn Music in Your Own 
Home,” and the free Guitar-Tuning Demonstra- 
tion Lesson. I will not be obligated at all, and no 
saJesman is ever to call. 


QO Piane CJ Saxepheone (J Tener Banjo 
LI Guitor CJ Violin (_] Clarines 
() Orgen C1 Steel Guitar C1 Trombene 
(J Accordion LJ] Trumpet, Cornet ([_] Mandelin 
CD Ukulele 
DO YOU HAVE INSTRUMENT? 
OO Yes [J] No 


(Special reduced prices on instruments) 


(Just Check in the Coupon Which One Interests You Most) 


Just plenty of fun for you and all your 
family, because they can learn right along 
with you, if they wish. And lessons are only 
a few cents each, including valuable sheet 
music you’ll keep always! 


FREE ‘“’‘NOTE-FINDER,” FREE BOOKLET, 
FREE GUITAR DEMONSTRATION LESSON! 


Why not let this Course bring the many 
pleasures of music into YOUR life! Let-us 
show you why our way to learn music is so 
EAS Y—and so much FUN! See for. yourself 
why our Courses have been so successful 
since 1898. Just mail coupon for free piano 
“Note-Finder” and our illustrated FREE 
BOOKLET. We'll also send you a Free Gui- 
tar Demonstration Lesson, 
showing you how to tune a 
guitar! Absolutely no obli- 
gation; no salesman will 
call. Mail coupon to: U. S. 
SCHOOL OF MUSIC, Studie 
A-28, Port Washington, N. Y. 


(Licensed by N. Y. State Educa- 
tion Department) 


WOULD YOU LIKE TO PLAY? 


Address........+. CA ONIOOO 
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